Copyright Warning & Restrictions

The copyright law of the United States (Title 17, United
States Code) governs the making of photocopies or other
reproductions of copyrighted material.

Under certain conditions specified in the law, libraries and
archives are authorized to furnish a photocopy or other
reproduction. One of these specified conditions is that the
photocopy or reproduction is not to be “used for any
purpose other than private study, scholarship, or research.”
If a, user makes a request for, or later uses, a photocopy or
reproduction for purposes in excess of “fair use” that user
may be liable for copyright infringement,

This institution reserves the right to refuse to accept a
copying order if, in its judgment, fulfillment of the order
would involve violation of copyright law.

Please Note: The author retains the copyright while the
New Jersey Institute of Technology reserves the right to
distribute this thesis or dissertation

Printing note: If you do not wish to print this page, then select
“Pages from: first page # to: last page #” on the print dialog screen



The Van Houten library has removed some of the
personal information and all signatures from the
approval page and biographical sketches of theses
and dissertations in order to protect the identity of
NJIT graduates and faculty.



ABSTRACT

RECOVERING UNTOLD STORIES:
EVERYDAY LIVES OF WOMEN IN REPUBLICAN ISTANBUL, 1930-1960

by
Zehra Betll Atasoy

This research explores the everyday lives of urban women from various social strata in
Istanbul between 1930 and 1960. It designates the implications of the Republican reforms
in urban spaces and concentrates on untold stories of women who belonged to varying
social settings and professions. The everyday life of the city became more complex with
the increase in participation of women during these decades. This research examines the
myriad ways in which women asserted themselves in the urban fabric, following three
threads. First, women’s leisure and economic activities in the newly built public squares
are investigated. Then, industrial workers and gender interactions on the factory workshop
floor are explored. Finally, sex workers, one of the most marginal groups of the society,
are examined through public health interferences both in the urban environment and
regarding women’s bodies.

This dissertation situates women’s quotidian urban lives against the background of
official positions, revealing discrepancies between the two. It concentrates on reforms that
targeted modernization of urban life (open public squares), industrial production (factory
workers), and public health (women’s bodies and sexuality). The women investigated
originate from diverse social groups that include entrepreneurs, professionals, vocal artists,
factory workers, and prostitutes. The urban spaces range from central squares to factories
and neighborhoods in the margins that were created and reorganized by modernization

projects.
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CHAPTER 1

INTRODUCTION

1.1 Objective
This dissertation aims to reveal the underrepresented everyday experiences of women from
various social standings in Republican Istanbul between 1930 and 1960. The research has
three main components: women’s quotidian lives, state-led reforms, and Istanbul’s urban
spaces. My objective is to recover the untold practices of women through different
reformation efforts in separate and seemingly unrelated urban spaces. In a period of
transition from a multi-ethnic empire to a nation-state, urban settings come forward as the
areas where the implications of these reforms in quotidian practices could be read more
clearly. Similarly, the urban environment also allows us to examine day-to-day life
comprehensively because it was more documented compared to the private sphere. Further,
I designate the state’s vision of the everyday for its citizens as denominator and investigate
its impact, if any, on women’s lives in various urban settings (Figure 1.1). My research
also aims to complicate the relationship between material realities and regulations.
Although it is not possible to uncover the actual flow of everyday life, I aim to discover a
different story than that contained in state-centered narratives. These state-focused
narratives create almost an illusion that women were suddenly emancipated and took a
great part in economic, social, and professional life with a series of legal rights initiated by
the Republican state. It is represented as if women were touched by the state’s liberating

“magic wand.” Hence, I also point out the contradictions between the imagined and reality.



The sites and areas of reform that are examined include the modernization of urban
life (open public squares), industrial production (factory workers), and public health (sex
workers). It is not argued that these areas of reformation were the only or the most
significant ones, but the selections reflect varying possibilities when uncovering different
experiences of women from diverse social groups such as entrepreneurs, professionals,
vocal artists, factory workers, and prostitutes. While the first part of this research focuses
on two public squares, Taksim and Eminond, the latter sections concentrate on two
different groups, industrial and sex workers, and examine their lives in different urban
settings. The structure of the dissertation is constructed from visible to less visible women
in public spaces. Here, visibility should not be taken in its literal meaning. Certainly,
women were not invisible in public spaces, yet some were neither discussed nor appeared
in the archival evidence. Additionally, as | investigate various public places in the city, it
was inevitable to encounter a great sample of women from diverse social standings.
Although the women I study belong to a wide social strata, they were all market participants
and economically active agents in urban life.

Chapter 2 examines the presence of women in the secular public spaces reorganized
under the Republican regime’s control. I present how women from different social
spectrums took part in the economic and leisure activities within two open public squares,
Emindni and Taksim. In Eminonii Square, | examine the story of Nimet Ozden, a well-
known figure in the lottery industry, and women scriveners who had mobile offices in and
around the New Mosque. Connecting these two squares, | investigate female public
transportation ticket collectors. In Taksim Square, | first examine Nebahat Erkal, a

successful seamstress, who was a well-educated “Republican woman.” Then, I look at the



entertainment scene in the area through two examples frequented by different groups:
Kristal Gazino and Taksim Municipality Gazino. The focus of this section is one of the star
vocal artists of her time, Miizeyyen Senar.

Chapter 3 re-conceptualizes the connection between gender and labor. I examine
the everyday lives of working-class women under the categories of commuting, safety,
health, hierarchy, and sexual harassment in the workplace. | investigate these topics
through Defterdar Textile Factory (Feshane) and Cibali Tobacco Factory, where high
numbers of women were officially employed. My selections of the topics correspond to the
daily lives of laborers. Commuting was undoubtedly one of the important parts of a
workday. Analyzing the factory spaces where laborers spent the most time provides
insights on the work conditions, and hence the issues of safety, health, hierarchy, and
sexual harassment.

Chapter 4 examines the centralization of sex trade regulations and the control of
syphilis under the Republican regime, public discussions on the zoning of red-light
districts, their relationship with the places of treatment (such as hospitals and private
medical practices) in an urban scale. | also investigate how the Republican regulations
impacted the streetscape and the rituals of brothel visitations. Finally, to locate individuals
in their rightful settings, | investigate criminalized women and spaces and the daily
violence they faced from police, brothel managers, and their partners. My case studies are
the entertainment hubs of Istanbul, Beyoglu, and Galata districts.

The focus of this dissertation is the female users of Republican Istanbul. However,
as everyday practices are investigated in various urban spaces, men also make up an

inevitable and important part of women’s stories. First, the authorities who passed the rules



and regulations were men. Hence, on a bigger scale, men intervened in women’s lives.
Additionally, women encountered the opposite sex on the street, in public transit, at work,
and in entertainment venues. This face-to-face interaction with male authority and/or
counterparts became a part of women’s stories. Overall, men naturally appear as parts of

women’s narratives in each chapter.

1.2 Historical Background and Selected Areas of Reform
The time period of my research is between 1930 and 1960. A comprehensive series of state-
sponsored reforms were broadly aimed to produce a “modern” nation to reinforce the
authority and legitimacy of the regime led by Mustafa Kemal Atatiirk and the Republican
People’s Party (RPP). Here, it is important to emphasize the continuities with the late
Ottoman period in terms of “modernization” efforts. The reforms had predecessors in the
late Ottoman period. Modernization was a global phenomenon set in motion almost at the
same time, but at a different pace. Ottoman dynastic rule followed by the Young Turk
Period (1908-1918) created a legacy with regards to Turkish nationalism and
modernization. What is usually described as the Ottoman decline was related to its outdated
political and socio-economic structures that encumbered the state to progress, compared to
its European rivals. Following the consecutive military defeats in the eighteenth and
nineteenth centuries, the call for reform and change to establish a modernized society
became widespread discourse among the Ottoman elite, and the reforming rulers pursued
interventionist policies to transform the society and political structure.! Although early

Republican leaders claimed a clean break from the Ottoman past, any study of Turkey’s

! Feroz Ahmad, The Making of Modern Turkey (London: Routledge, 1993), 23-27.



modern history has to also acknowledge the legacy of the Ottoman Empire since these
leaders were the products of the Ottoman era. Moreover, the Empire’s institutional
framework and its laws, which had been reformed for almost a century, were bequeathed.
Hence, the Republic of Turkey, founded in 1923, was an outcome of a nearly one hundred
years-long effort. In the same way as their Ottoman predecessors, the Republican reformers
appointed a top-down social modernization program. However, the reform program
undertaken in the Republican period was distinct because it aimed to transform the multi-
ethnic and multi-religious Ottoman society into a secular, Turkish nation-state.? In short,
Ottoman reformers pragmatically worked on what to adapt from Western policies and
technology to assure the well-being of the Empire. Nonetheless, the reforms in the early
Republican period had an ideological outlook, which argues that nationalism and
secularism are the cultural foundations of society.® Overall, it is important to equilibrate
the ruptures and continuities between the two periods. Although Republican reforms have
usually represented as they did not have precedents, | demonstrate that Ottoman
bureaucrats and rulers were also concerned with modernizing urban life, industrial
production, and public health. I explore the ruptures and continuities between two periods
in the background information sections in each chapter.

As it relates to Istanbul, the municipality and the governorship were merged under
the 1930 Municipality Law, which allowed the central government to control major

decisions. Subsequently, the first substantial effort of Republican transformation took place

2 Resat Kasaba, The Cambridge History of Turkey: Turkey in the Modern World (Cambridge:
Cambridge University Press, 2008), 3.

8 Aylin Ozman, “Law, Ideology and Modernization in Turkey: Kemalist Legal Reforms in
Perspective,” Social and Legal Studies 19:1 (2010): 71.



with the organization of an international competition for the master plan of the city in 1933.
Furthermore, government intervention in the economy dominated the political
environment. In 1931, statism was adopted, and the First Five-Year Plan was announced
in 1934.% In 1936, the first Turkish Labor Act was passed. In the area of public health,
centralization of the regulation of syphilis and prostitution was introduced with the Public
Health Law in 1930, and a more detailed law on the regulation of prostitution in 1933.
Following the transition to a multi-party regime in 1946, the early Republican period came
to an end with the victory of the populist and center-right Democrat Party (DP) in the 1950
elections. After coming to power, the DP implemented its economic growth policy through
free enterprise rather than state capitalism, and gradually abandoned secular
authoritarianism in favor of populist democracy, and a new, more ambitious regional role
for Turkey in the postwar international stage.®

The time frame of my research finishes with the 1960 military coup, which ended
the DP regime. After the coup d’état, the commission appointed by the military regime was
in favor of creating new social institutions before restoring the government. Fundamental
changes were introduced by a new and liberal constitution that was passed in 1961. The
new constitution allowed trade unions the right to strike, and socialists were given the right
to form a party. These structural changes were perceived as a radical departure from early

Republican Turkey.®

4 Erik J. Zurcher, Turkey: A Modern History (London: I.B. Tauris, 1993), 197.
> Ahmad, The Making of Modern Turkey, 106-110.
6 1bid, 127-129.
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1.3 Significance of the Study

While the lives of women in the new nation-state have mainly been studied with a focus

on exceptional individuals, such as representatives of the Republican modernization and

nationalism projects, ordinary women have received little attention from scholars of

women’s studies and urban history. Since individuals and communities in varying settings

received state-led social and cultural transformations differently, investigating how

ordinary people experienced, perceived, and interpreted top-down reformations is crucial



to an in-depth analysis of the impact and contradictions of the Republican modernization
program. | argue that state-centered historical narratives have not been able to portray the
complexity of social and urban life in the early Republican period and the 1950s. Although
there is growing literature on how local actors and minorities received the national project
in social history; political and economic historiography from above, the lives of individual
elites and culturally invented traditions’ still dominate the narratives of the Turkish
modernization and national project. However, women’s historiography in the Middle East
has shifted its focus from elites and upper classes to working-class women, middle-class
housewives, domestic workers, prostitutes, etc. as women’s lives differed substantially by
social status, time, and place.® My dissertation contributes to the literature on women’s
history by utilizing this perspective of studying under-explored social groups.

On a different note, the current literature of early Republican Istanbul in
architectural and urban history mainly provides information on the urban transformation

of the city chronologically at the government and institutional level.® Therefore, |

" Eric Hobsbawn and Terence Ranger argue that ruling elites and authorities employ “invented
traditions” to legitimize their power and create a sense of belonging in the nation. These new “traditions”
that are inserted in history create an illusion as if nations are not relatively recent products of modernization.
See Eric Hobsbawm and Terence Ranger, The Invention of Tradition (New York: Cambridge University
Press, 2000), 2.

8 Duygu Koksal and Anastasia Falierou, “Introduction: Historiography of Late Ottoman Women,”
in A Social History of Late Ottoman Women, ed. Duygu Kdksal and Anastasia Falierou (Leiden: Brill, 2013),
9-10.

% There are extensive studies surveying the early Republican architectural and urban heritage: Afife
Batur, “Cumhuriyet Doneminde Tiirk Mimarligi,” Cumhuriyet Donemi Tirkiye Ansiklopedisi 5 (Istanbul:
fletisim Yayinlari, 1983); Renata Holod and Ahmet Evin, Modern Turkish Architecture (Philadelphia:
University of Pennsylvania Press, 1984); Afife Batur, A Concise History: Architecture in Turkey during the

20" Century (Istanbul: Chamber of Architects of Turkey, 2005); inci Aslanoglu, Erken Cumhuriyet Dénemi
Mimarhgr 1923-1938 (Ankara: ODTU Mimarhik Fakiiltesi Yayinlari, 2001). One of the most influential
studies has conducted by Sibel Bozdogan. She tackles the topic as a continuation from the late Ottoman
period: Sibel Bozdogan, Modernism and Nation Building: Turkish Architectural Culture in the Early
Republic (Seattle: University of Washington Press, 2001). More recently, scholars have studied the built
environment of the postwar years: Meltem O. Giirel, Mid-Century Modernism in Turkey: Architecture Across
Cultures in the 1950s and 1960s (New York: Routledge, 2016); Sibel Bozdogan and Esra Akcan, Turkey:
Modern Architectures in History (London: Reaktion Books, 2012).



contribute to the growing literature by reconstructing how women experienced the urban
environment that was reshaped socially, culturally, and physically through the Republican
agenda. Furthermore, | believe my approach would help to uncover another layer of
Istanbul’s history since I depict women’s interrelated lives in their under-explored daily
urban environments to complicate the Turkish modernization project by utilizing Istanbul.

| do not claim that the history of Republican Istanbul should be written only through
the way | approach the topic. Yet, one of my objectives is to spark a new discussion by
showing that Republican urban history could be explored beyond the boundaries of
disciplinary terrains. The history of Republican Istanbul could become a richer, more
nuanced subject, no longer narrated around just the ideals of the authorities such as the city
planner and the government. The answer to “who had shaped the city in Republican
Istanbul?” remains incomplete and requires further investigation. This dissertation
demonstrates that there are a multitude of ways of writing Republican urban history
through an amalgam of concerns in relation to the spatial, social, political, and gendered

aspects of the urban space.

1.4 Theoretical Framework
The purpose of studying the everyday lives of a specific group or individual is not only to
explain their day-to-day activities but also to demonstrate how people build their
environment within the hierarchical and power relations that exist in society or between
individuals. In this respect, I employ Michel de Certeau’s examination of the ways in which
people individualize production from above. He is interested in the consumption of city

life through taken-for-granted notions of the everyday.



Strategy and tactics are key concepts of de Certeau’s sociology. Strategy is reserved
for the powerful because of their access to institutional ordering. On the other hand, tactics
could be defined as the manipulative tools of the non-powerful, who lack space of their
own to apply strategies. Tactical performances continuously disrupt the social ordering of
the powerful.

For de Certeau, the focus of the investigation is the way people practice everyday
life and the operations of ordinary people. He explains that the people who consume the
strategy imposed by the dominant economic order are not only consumers. This
consumption hides a second production, which usually occurs in the form of tactics: “The
presence and circulation of a representation (taught by preachers, educators, and
popularizes as the key to socioeconomic advancement) tells us nothing about what it is for
its users. We must first analyze its manipulation by users who are not its makers. Only then
can we gauge the difference or similarity between the production of the image and the
secondary production hidden in the process of its utilization.”*° From this point of view, |
investigate day-to-day practices of female city inhabitants under the regulations imposed
by the authorities rather than focusing on the laws and lifestyles initiated and imagined by
the state. This dissertation is concerned more with the second production hidden in the
consumption of the strategy rather than the representation.

In his well-known essay “Walking in the City,” de Certeau opens up the discussion
with the perception of the city by seeing Manhattan from the World Trade Center (WTC).

He states that when one is lifted to the top of the WTC, her/his body no longer interacts

10 Michel de Certeau, The Practice of Everyday Life (Berkeley, CA: University of California Press,
1988), xiii.
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with the streets, where “ordinary practitioners of the city live ‘down below,” below the
thresholds at which visibility begins.”** The ordinary practitioners employ walking and
other spatial practices that could be called as “microbe-like, singular, and plural practices.”
These spatial practices are tactical, rather than strategic. The city is not an entity that can
be perceived from above but rather a “text” composed by the movement of pedestrians
through the urban fabric, a network of individual routes and paths that cannot be identified
in maps.*2

The city as a concept embodies a “strategy,” in which certain rules and regulations
are expected to be followed. As a strategy, urban planners design and organize the city.
However, inhabitants use the city, activating the urban space through everyday tactics:
taking a shortcut or detour, changing the streets, green areas, and adding meaning to and
changing the urban space. Although inhabitants live in the city that strategy creates, over
time they change and rebuild the urban environment without realizing it. Overall, it can be
argued that it is not the city planner (strategy) who eventually shapes the city, but the user
(tactic) is the protagonist in defining its form. As users distort strategies through tactics,
tactics are considered as the “victories of the weak” over the “strong.”*3

Women especially had to resort to such tactics being the disadvantaged group in
several social and market settings. Although it is not possible to apply this sort of tactical
performance against strategies to each group or individual in my dissertation, | provide

examples for each chapter. For instance, female scriveners (Chapter 2) manipulated their

occupational roles within the male-dominated professional environment. Their role was

1 Ibid, 93.
12 |bid, 96-97.
13 Ibid, xix.
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limited to being typewriters in offices and it was not possible for them to take managerial
roles. Nonetheless, they transformed the profession of scrivening by introducing
typewriters when there was a shortage of male scriveners after Ankara became the capital
of the new Republic. By employing tactical performance, they made room for themselves
in the male-dominated profession without opposing the order.

As it relates to industrial laborers (Chapter 3), building squatter settlements could
be perceived as tactical performance. Because the factories did not provide housing for
workers, they put up their houses quickly in vacant lands. Albeit illegal, by manipulating
the existing order of industrial production, they created their dwellings to endure the dire
conditions that factories offered them.

Furthermore, sex workers were required by law to get medical examinations twice
a week (Chapter 4). Although they had to pay a certain fee, it could be argued that some
women preferred to be examined by private physicians to escape from the control and
surveillance of the state authorities. Thus, women maneuvered within the boundaries of
state-led regulations by making agreements with private doctors and continuing to work
after contracting STDs.

Overall, if we wish to understand the real order rather than the world created by
representations/strategies, we must turn to ordinary individuals and tactics. The actual
order is the order of tactics that ordinary people manipulate following their purposes

without revolutionary attempts.
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1.5 Methodology

This research came to fruition first with an exhibit held at SALT-Istanbul in 2014, titled
“Dismantling the Archive: Representation, Identity, Memory in an Ottoman Family.” The
exhibition looked at Mehmed Said Bey (1865-1928) and his family’s lives as a collection
of events, like an archive, sometimes disconnected, random, fictional, and filtered.
Focusing on how a family expressed themselves through writing, material culture, and
photography in a period of transition from the late Ottoman period into early Republican
Turkey, it demonstrated that we could situate these ordinary belongings and expressions in
a broader social and political context. Most importantly, the exhibit displayed the fruitful
possibilities of construction of narratives with a variety of sources.

The nature of my research requires an interdisciplinary and eclectic approach to
urban studies because it aims to uncover the everyday practices of women within three
specific cases that fall into a variety of fields such as urban history, women’s history, and
labor history. These fields inevitably interact with each other since the multi-layered nature
of the urban environment and the flow of daily life requires examination of individuals
within various social and institutional encounters in different sites.

Cross-disciplinary approaches to urban history have been on the agenda since the
1960s with methodological novelties in urban history as well as in the discipline of social
history. The investigation of subject matters under the umbrella of urban history has
expanded from just examining architectural and other physical features of the cities to
studying social, economic, political, and cultural aspects to understand the built form. With
this approach, scholars have relied on interdisciplinary research because the multi-layered

nature of the built environment demands the historian go beyond traditional disciplinary
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boundaries and look for new interpretations.* Furthermore, people’s history—which
focuses on the lives of ordinary people—involves the approaches of history from below,
the history of everyday life, and microhistory. These approaches include a reduction of
historical scale, focusing on a single individual, community, or event. Studying the state
and its elites is undoubtedly important since their decisions and actions affect not just the
broader political context but the society as well. However, articulating the lives and
experiences of the “ordinary” people and fitting them into a broader social and political
context demonstrates that social change is a dynamic process at the local level.*® Cyrus
Schayegh argues that microhistorians have helped to challenge the master narratives of
nationalist ideologies and state in Middle Eastern studies, and have demonstrated a view
of culture as more of a fragmented notion rather than an exceedingly integrated whole.®
The investigation of daily life opened up new possibilities to discover “hidden”
women in historiography. This is because women were actually present and identifiable in
daily life. The field of gender history and that of everyday urban life are in the alliance
because everyday history engages in an in-depth investigation of historical relations where
people encounter one another in reality. Hence, everyday history becomes the history of

gender where men and women interact face to face at work, in the family, and on the street.

14 Zeynep Celik and Diane Favro, "Methods of Urban History," Journal of Architectural Education
41:3 (1988): 4. For a more recent commentary on the new approaches and trends that have been blurring the
boundaries of the field, see Zeynep Celik, “Expanding Frameworks,” Journal of the Society of Architectural
Historians 59:2 (2000): 152-153.

5 Donald Quataert, “History from Below and the Writing of Ottoman History,” Comparative
Studies of South Asia, Africa and the Middle East 34:1 (2014): 129-134.

16 Cyrus Schayegh, “Small is Beautiful,” International Journal of Middle East Studies 46 (2016):
373-374.
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This approach does not abandon bigger notions—such as the formation of states—but
intersects with large-scale historical aspects.t’

Nevertheless, it is not an easy task to grasp the everyday since it is a vague and
“taken for granted” category.'® Ben Highmore asks “how would we call attention to such
‘non-events’ without betraying them, without turning them into ‘events’? [...] If everyday
life is an endless field of singular moments held loosely in place by the threads of the
overarching (power and governance) then how we talk about this everyday life?” It can be
considered as a process (like a habit), where practices and conditions move from unusual
to usual, from irregular to regular, and vice versa. Besides, one person’s ordinary might be
another’s extraordinary.® Hence, how to contextualize the everyday life of a particular
social group becomes problematic. Clearly, “ordinary” events in the life of a sex worker
could be called a marginal event in the lives of other women. | have examined daily,
periodical, or seemingly unavoidable events and developments that might specifically
affect each group, including the constant potential of violence in the lives of sex workers
or occupational diseases that resulted from dire working conditions of the working-class
women.

Most of the documents need to be unearthed or restudied with the social

construction of gender in mind because the greatest part of the written sources is

17 Dorothee Wierling, “The History of Everyday Life and Gender Relations: On Historical and
Historiographical Relations,” in The History of Everyday Life: Reconstructing Historical Experiences and
Ways of Life, ed. Alf Ludtke (Princeton, NJ: Princeton University Press, 1995), 157; Wolfgang Kaschuba,
“Popular Culture and Workers’ Culture as Symbolic Orders: Comments on the Debate about the History of
Culture and Everyday Life,” in The History of Everyday Life: Reconstructing Historical Experiences and
Ways of Life, ed. Alf Lidtke (Princeton, NJ: Princeton University Press, 1995), 170-171.

18 Bryony Randall, Modernism, Daily Time and Everyday Life (Cambridge: Cambridge University
Press, 2007), 2.

19 Ben Highmore, Ordinary Lives: Studies in the Everyday (New York: Routledge, 2011), 12, 13,
18.
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excessively male-oriented or they were written by or from the perspective of the state
authorities.? Therefore, | read the male-oriented evidence through gender lenses, bring
together various types of historical evidence, and cross-examine the information, because
it is not possible to reveal the daily lives of women by analyzing one category of
documentation. | decipher the visual material such as photographs and maps and triangulate
with written documents like newspapers and journal articles, as well as laws and
institutional documents.

The scarcity of materials—especially on working-class women and sex workers—
posed the main challenge in narrating a glimpse of their lives. Most of the women |
investigate did not leave letters or memoirs that would allow us to construct their
experiences. Also, much of the institutional information has disappeared. For example,
Cibali Tobacco Factory’s archive, which could shed light on who these women were
exactly, vanished. Similarly, the archive of the Committee for the Struggle Against
Prostitution and Venereal Diseases cannot be located. This pushed me to be creative with
the available evidence. | have observed that some forms of documentation that may not
directly serve the topic investigated— such as telephone directories, and address books—
have great potential in connecting the dots when triangulated with other sources.
Additionally, literary writings were an integral part of my data.?* They were until recently

considered to have little historical significance; however, they greatly animate thinking

2 Nikki R. Keddie, “Introduction: Deciphering Middle Eastern Women’s History,” in Women in
Middle Eastern History: Shifting Boundaries in Sex and Gender, ed. Nikki R. Keddie and Beth Baron (New
Haven: Yale University Press, 1991), 1. It should be noted that the background information of the Ottoman
period is based on secondary sources.

2L A recent book re-examines the fruitful relationship between history and literature. It consists of
stories that various historians have set out from historical evidence such as institutional archival documents,
newspaper clippings, diaries and letters. See Ebru Aykut, Nurcin Ileri, and Fatih Artvinli, eds. Tarihcilerden
Baska Bir Hikaye (Istanbul: Can Yaymlari, 2019).
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about the everyday lives of women in many ways. Literary writings have a greater
engagement to the flow of quotidian life compared to state-led documentation, as they
vividly describe places, clothing, and thoughts. Overall, I contextualize the daily practices
of women within a broader political and social framework. This is achieved by juxtaposing
piecemeal evidence of the state-initiated documents with the textual and visual
documentation (such as photographs, maps, newspapers, women’s magazines, literary

writings, and movies), which can reveal day-to-day practices.
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CHAPTER 2

WOMEN’S PRESENCE IN PUBLIC SPACE:
EMINONU AND TAKSIM SQUARES

2.1 Introduction

This chapter examines the presence of women in the secular public spaces reorganized
under the Republican regime’s control. | present how women from different social strata
took part in the economic and leisure activities by using two case studies, the Eminéni and
Taksim squares — both important centers of the city, with major transit hubs. My selection
of these public spaces corresponds to the recreational and economic activities, since they
both attracted an extensive number of daily commuters, shoppers, and workers as well as
recreational activities. Taksim Square in particular was built as the showcase of the
Republican ideology.

First, | briefly provide information on the everyday presence and status of women
from the Ottoman period to the early Republican era. Second, | concentrate on the state-
led modernization efforts in Istanbul’s physical environment, and particularly the Eminéni
and Taksim squares. At the intersection of these two background sections lies the question
of how the new regime aimed to mold its citizens in public spaces as “modern” ideal
subjects. This section consists of a survey of the rules of etiquette in public squares, parks,
and transportation. The main section of the chapter deals with various women (groups and
individuals) in Eminoni and Taksim squares. In the context of Emindni Square, |
investigate the account of Nimet Ozden, a well-known figure in the lottery industry from
the late 1930s onwards, and female scriveners who had mobile offices in the New Mosque

and its surroundings, after the adoption of the Latin alphabet in 1928. Connecting these
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two squares, | look at female mass transit ticket collectors. In Taksim Square, first |
examine Nebahat Erkal, who was a well-educated and successful seamstress. Next, |
investigate the entertainment scene in the area through two examples frequented by
different groups: Kristal Gazino and Taksim Municipality Gazino.?? Their clientele were
middle-class people and wealthy populations respectively. While talking about the gazino
industry and who took part as performers and as gazino-goers, one of the superstars of the

period, Mizeyyen Senar, is the focus of this section.

2.2 An Overview of the Everyday Presence and Status of
Women in Public Space

Ottoman women were far more visible in the public space than has conventionally been
assumed. Although one needs to be cautious not to overgeneralize the visibility of women
across the empire’s vast geography, diverse population, and over its long history, | briefly
describe how women were visible in different areas of public life. As women were not a
unified whole but rather composed of different worlds, the everyday presence of women
varied from region to region and in different public spheres.

Women belonging to lower socio-economic groups and marginal women were
more visible in the Ottoman period compared to their counterparts in the higher echelons

of society. The former worked in the field and factories, shopped,?® sold produce, or moved

22 'While some authors translate “gazino” as “casino,” others use “pub” or “nightclub.” However,
because these translations do not fully reflect gazino as an entertainment venue, | use the original term
“gazino” throughout the dissertation.

23 Ottoman women were part of the consumer market. They shopped for basic household needs at
one end of the economic spectrum and for luxury items at the other. Although markets varied from region to
region and within time periods, female household servants were ever present at the markets. With the rise of
the press in the nineteenth century, women were bombarded with advertisements of the globalized market of
imported fashion and household goods. Hence, they played an important role in the consumer market. See
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from door-to-door as peddlers. On the other hand, the frequency of visibility was not
proportionate to higher visibility, as poor women in crowds formed an “invisible” bunch.
However, wealthy and powerful women, who were out much less often, represented their
status through patronage in architecture.?* Similarly, though not physically visible, women
were also present in the public sphere through singing and playing instruments within their
own homes, thus being audible to the outside world. Women were not just being visible in
different forms, but they were also active agents of the public sphere. They presented
petitions (arzuhal), appeared personally in court by buying and selling property, getting
divorced, and claiming inheritances.?®> Women also attended shadow plays (Karagdz) and
popular theatre (orta oyunu), and privileged women followed Western-style theatre
performances.?® Gendered interactions also occurred in public spaces. For example, men
and women could come across each other repeatedly in public gardens and pleasure
grounds such as in Kagithane and Goksu. They could mingle without the intervention of
the authorities or the public.?” Overall, women were a constant presence in the Ottoman

public space, and it was not just limited to the later periods of the Empire.

Kate Fleet, “The Powerful Public Presence of the Ottoman Female Consumer,” in Ottoman Women in Public
Space, ed. Ebru Boyar and Kate Fleet (Leiden: Brill, 2016), 91-92, 117.

2 For example, Hatice Turhan Sultan was prevented from being seen by anyone outside of her
entourage. She could not represent herself with sculptures, paintings, and other visuals like her counterparts
in Europe. Nevertheless, she used her architectural patronage to make herself visible to the city inhabitants.
The New Mosque complex, located in the heart of Istanbul’s commercial quarter, Eminénii, had a major
visual impact with its multiple-domes structure rising above the market area. See Lucienne Thys-Senocak,
Ottoman Women Builders: The Architectural Patronage of Hadice Turhan Sultan (Aldershot, UK: Ashgate,
2007), 187-269.

% Edith Giilgin Ambros et al., “Ottoman Women in Public Space: An Introduction,” in Ottoman
Women in Public Space, ed. Ebru Boyar and Kate Fleet (Leiden: Brill, 2016), 5-6, 15.

% Kate Fleet, “The Powerful Public Presence of the Ottoman Female Consumer,” in Ottoman
Women in Public Space, ed. Ebru Boyar and Kate Fleet (Leiden: Brill, 2016), 93.

27 Edith Giilgin Ambros, “Frivolity and Flirtation,” in Ottoman Women in Public Space, ed. Ebru
Boyar and Kate Fleet (Leiden: Brill, 2016), 152, 168.
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In the beginning of the twentieth century, especially during the Young Turk
Period,?® new aspirations were rising for women. A new conception of womanhood and
familial living was introduced. Ottoman women became increasingly integrated into public
life, seclusion and veiling were challenged. Women could attend schools of higher
education. Most of them had philanthropic aims, women’s associations grew rapidly in
numbers. The betterment of the conditions of women entered the agenda by educating
women, creating business opportunities, and modernizing the way they lived and dressed.
Women were at the center of national projects. For the more liberal Young Turk regime,
the family became a political matter. The “national family” occupied the social concerns
of the period. The regime passed the Family Law of 1917, which encouraged monogamy.
It paved the way for a secular family law.?° Hence, Republican reforms had predecessors
in the late Ottoman period.

Although women were at the focus of national projects, patriarchy expanded from
private to public, which had been dominated by employment and state in these nationalist
contexts. Nationhood and citizenship diminished the control of men of the household over
women while creating new subordinate roles of women in the public sphere.* In the case

of Turkey, women’s rights were defended not as individual rights but as a matter of social

2 The Young Turk Period (1908-1918) began after a revolutionary movement against the
authoritarian regime of Abdilhamid Il and restored the Ottoman constitution of 1876. It was a tragic period
of wars and the eventual demise of the Empire. Yet, it was also a time when new programs that promoted the
modernization of the Empire and emphasized the idea of Turkish nationalism were introduced. These efforts
laid the foundations of the Republican Turkey. For more information, see Stanford J. Shaw and Ezel Kural
Shaw, History of the Ottoman Empire and Modern Turkey, Volume 1I: Reform, Revolution, and Republic:
The Rise of Modern Turkey, 1808-1975 (Cambridge: Cambridge University Press, 1997)

2 Zafer Toprak, “The Family, Feminism and the State during the Young Turk Period, 1908-1918,”
in Premiére Rencontre Internationale sur I'Empire Ottoman et la Turquie Moderne, (Istanbul: Editions 1SIS,
1991), 443-451.

30 Sylvia Walbey, “Woman and Nation,” in Mapping the Nation, ed. Gopal Balakrishman (London:
Verso, 1999), 239, 243.
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progress as they were the “mothers of the future generations.”®' The new state was
convinced that reforms in the Republican women's dressing, education level, and political
participation would pave the way to modernism.3? The formal emancipation of women was
attained through a series of legal reforms initiated by the state. In 1924, all religious
institutions were eliminated, and the Unification of Education Law (Tevhid-i Tedrisat
Kanunu) assured both sexes a right to education and opened the door to co-education.®
Inspired by the Swiss Code, the Turkish Civil Code was adopted in 1926. The new code
outlawed polygamy and gave equal rights to divorce to both parties. Moreover, women’s
suffrage was achieved in two stages. To begin with, women were granted the right to vote
at local elections (1930), and the national level (1934).34

The reforms had a substantial effect on the visibility of women in the public sphere,
especially for women from the middle and upper-middle classes, and granted gender
equality by law. However, the validity of those rights in a male-dominated and
authoritarian regime was another battle. For example, founded in 1923 by Nezihe
Muhiddin, the Women’s People Party (Kadinlar Halk Furkasit) was not recognized
officially by the state. This led Muhiddin to establish another organization, the Turkish

Women’s Union (Tiirk Kadinlar Birligi). This independent organization was dissolved in

31 Serpil Cakir, “Feminism and Feminist History-Writing in Turkey: The Discovery of Ottoman
Feminism,” Aspasia 1 (2007): 67-68.

32 Deniz Kandiyoti, “Gendering the Modern: On Missing Dimensions in the Study of Turkish
Modernity,” in Rethinking Modernity and National Identity in Turkey, ed. Sibel Bozdogan and Resat Kasaba
(Seattle: University of Washington Press, 1997), 113-132.

3 Nermin Abadan-Unat, “The Impact of Legal and Educational Reforms on Turkish Women,” in
Women in Middle Eastern History: Shifting Boundaries in Sex and Gender, ed. Nikki R. Keddie and Beth
Baron (New Haven: Yale University Press, 1991), 179.

% Deniz Kandiyoti, “Emancipated but Unliberated? Reflections on the Turkish Case,” Feminist
Studies 13:2 (1987): 320.
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1935.% Overall, the reforms aimed to equip women with the education and skills that
would make them better wives and mothers and sought to increase their contribution to the
Republican patriarchal order. Women’s activism was limited, and they were not allowed
to lobby for their rights or to organize on their behalf during the early Republican regime.

Besides, patriarchal norms continued to be practiced and replicated in the private realm.3®

2.3 Modernization of Urban Spaces in Republican Istanbul
Urban planning was given utmost importance as part of the Republican modernization
program. Modernization of cities was expected to be achieved by implementing
comprehensive plans. This included arranging settlement areas convenient for modern
lifestyles and hygiene, along with the creation of outdoor public spaces that would
contribute to the thriving of a civic public realm.*’

It was not just the new regime attached importance to urban planning and
organization. Like many other Western cities, implementing basic hygienic standards,
improving building quality, and establishing dependable public transportation were parts
of the objectives of the Istanbul city government in the nineteenth century. Regularizing
the maze-like street pattern, preventing the continuous fires, and establishing a municipal

structure based on European examples were initiated. Additionally, laws and regulations

% Arzu Oztiirkmen, “The Women’s Movement under Ottoman and Republican Rule: A Historical
Reappraisal,” Journal of Women's History 25:4 (2013): 258-259.

% Yegim Arat, “From Emancipation to Liberation: The Changing Role of Women in Turkey’s
Public Realm,” Journal of International Affairs 54:1 (2000): 111, 112; Zehra Arat, “Kemalizm ve Tiirk
Kadmni,” in 75 Yilda Kadinlar ve Erkekler, ed. Ayse Berktay Hacimirzaoglu (Istanbul: Tarih Vakfi, 1998),
52.

37 Cana Bilsel, “Remodeling the Imperial Capital in the Early Republican Era: The Representation
of History in Henri Prost’s Planning of Istanbul,” in Power and Culture: Identity, Ideclogy, Representation,
ed. Jonathan Osmond and Ausma Cimdina (Pisa: Pisa University Press, 2007), 102.
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adopted from European models were applied from the 1840s on. Other than sketching out
the building regulations, the continuous rebuilding after fires became an opportunity to
stage formal urban change. Hence, major fires played the greatest role in the transformation
of the urban fabric by regularizing road network and streets.®® Overall, connecting the
urban fragments, creating new public spaces and roads, and shaping Istanbul and its
inhabitants into modern beings were not limited to the Republican decision-makers.
These ideas around modernization of urban fabric and life in the late Ottoman era
would continue more centrally in the early Republican period. To achieve this, Istanbul
Municipality and the governorship were merged under the 1930 Municipality Law, which
allowed the central government to control major decisions.®® In 1933, the government held
an international urban design competition for the master plan of Istanbul. Thereafter, in
1936, the Istanbul Municipality hired French architect and planner Henri Prost.*® He
remained the city’s chief planner until the end of 1950, and his vision continued playing a
prominent role in the redevelopment of the city. The overall goal of Prost’s vision
comprised the zoning of Istanbul into industrial, commercial, residential, and recreational
zones. This included establishing an effective transportation system, opening new
boulevards by cutting through the existing urban fabric, and improving the old street

network. The plan also involved the clearance of buildings, deemed within the proximity

3 Zeynep Celik, Remaking of Istanbul: Portrait of an Ottoman City in the Nineteenth Century
(Berkeley: University of California Press, 1993), 49-53.

3 The Municipality Law [Belediye Kanunu], Section 8, Articles 149 and 151, Resmi Gazete, 14
April 1930.

40 Prost was one of the significant figures of the first generation of French urban planners, who were
instrumental in the institutionalization of the discipline. His work especially in Moroccan towns of Fez,
Marrakesh, Meknes, Rabat and Casablanca between 1913 and 1923 became widely known and particularly
the planning of Casablanca was accepted as a success of the twentieth century urbanism at that time. See F.
Cana Bilsel, “Shaping a Modern City out of an Ancient Capital: Henri Prost’s Plan for the Historical
Peninsula of Istanbul,” 11" Conference of the International Planning History Society (IPHS) (2004): 1.
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of monuments; rehabilitation of old and poorly serviced neighborhoods by building new
housing and recreational areas; and the preservation of historical monuments and Istanbul’s
historic silhouette.** Even though Prost contributed to the development of conservation

policies and paid particular attention to the historical monuments and buildings, he chose
an interventionist approach—especially towards the vernacular Ottoman urban fabric—to

achieve his vision of a “modern city.”*? Here, I would like to highlight that Prost’s master
plan did not present a unique proposal. In the late Ottoman period, three European experts
were invited (Helmut Von Moltke in 1839, Ardonin in 1900, and Joseph Antoine Bouvard
in 1902) and each proposed major urban interventions. Although these grand schemes were
not implemented; cutting through the existing street network to regulate the maze-like
streets, opening new public squares by clearing the existing buildings nearby the
monuments were not novel ideas. In this respect, there was a continuity between the two

periods.*3

41 F. Cana Bilsel, “Henri Prost’s Planning Works in Istanbul (1936-1951): Transforming the
Structure of a City through Master Plans and Urban Operations,” in The Imperial Capital to the Republican
Modern City: Henri Prost’s Planning of Istanbul (1936-1951), ed. C. Bilsel and P. Pinon (Istanbul: Istanbul
Research Institute, 2010), 101-144.

42 Cana Bilsel compares Prost’s work on Moroccan cities to Istanbul and highlights the different
socio-political contexts of 1930s Turkey and Morocco under French protectorate. According to her, his
interventionist approach in Istanbul was related to the revolutionary political context and dynamics of social
change that forced the planner to intervene radically on the urban historical fabric. On the other hand, his
protectionist attitude in Moroccan historical towns was directly related to French colonial government’s
policy of keeping the traditional structure of the indigenous society as it was. See, Bilsel, “Shaping a Modern
City out of an Ancient Capital: Henri Prost’s Plan for the Historical Peninsula of Istanbul”, 6, 8; Cohen and
Eleb also compare Prost’s “ruthless” modernization of Istanbul’s existing urban fabric to his master plan of
Casablanca. They state that this shows how much he was held back by the colonial government. See Jean-
Louis Cohen and Monique Eleb, Casablanca: Colonial Myths and Architectural Ventures (New York: The
Monacelli Press, 2002), 85; For Prost’s master plan of Rabat, see, Janet L. Abu-Lughod, Rabat, Urban
Apartheid in Morocco (Princeton, NJ: Princeton University Press, 1980).

43 For a detailed analysis of these proposals, see, Celik, Remaking of Istanbul: Portrait of an
Ottoman City in the Nineteenth Century, 60-125.
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The redevelopment of Istanbul was also, from its early days in power, a major target
of the Democrat Party (DP) administration. Even though Ankara had presented Turkey’s
bureaucratic, national, and secular face, the country’s new role in post-war global politics
brought Istanbul back onto the international stage as one of the most vital commercial,
political, and cultural centers in the eastern Mediterranean region. According to the DP
government, the single-party administration had abandoned Istanbul and driven the city
into decay. The discourse of DP representatives was to return Istanbul to its “glorious
days.” Henri Prost was dismissed with the claim that he did not achieve any serious results
to diminish Istanbul’s problems. Ultimately, the city saw one of its significant
redevelopment projects under the personal supervision of Prime Minister Adnan Menderes
from 1956 to 1960.44

Prost planned to rearrange the Eminoni Square (Figure 2.1) as “a new décor that
would provide access to old Istanbul through the Golden Horn.”*® First, he constituted the
general redevelopment principles, beginning in 1936, and a detailed proposal was prepared
between 1943 and 1944. One of his principles was the demolition of heterogeneous
structures to better display the New Mosque in the open. However, because he proposed to
demolish historical buildings such as Balkapani Han along with the modern structures, and
because the municipality did not have the financial means to expropriate the selected areas,

the Minister of Public Works rejected his plan in 1948.4¢ Hence, the proposal was

4 Murat Gul, The Emergence of Modern Istanbul: Transformation and Modernisation of a City
(London: 1.B. Tauris Publishers, 2009), 131-133, 140.

% Pierre Pinon, “The Grand Bazaar Area and Eminonii Square,” in The Imperial Capital to the
Republican Modern City: Henri Prost’s Planning of Istanbul (1936-1951), ed. C. Bilsel and P. Pinon
(Istanbul: Istanbul Research Institute, 2010), 327-328.

“6 Pinon does not indicate the negotiations between the design team and the municipality or the
Ministry of Public Works. He mentions a letter sent from the minister of public works to the governor-mayor
of the city as an indication why the overall design was not implemented.
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implemented partially with the demolition of the buildings in front of the New Mosque and
the Spice Bazaar (Figure 2.2).*” On another note, the shops between the southern side of
the mosque and Spice Bazaar, including the spot where the mosque’s harim was located,
were cleared out, and a park was arranged in 1947. Therefore, the mosque, the kiosk, and
the bazaar were brought forth and became the major elements defining the modern square.
A new terrace and staircases were added to monumentalize the mosque.*® These operations
changed the former relationship between commerce and transportation in the area. Resat
Ekrem Kogu compares Emindnl Square in the late 1960s with the period between 1910
and 1925 and indicates that the area lost its identity as a trade and entertainment hub, where
toy and shoe stores, tobacco shops, pharmacies, coffee shops, and taverns (meyhane) were
located. According to him, the area “with small and large squares,” became a bizarre space
and more of a “part of a big road.”*® The demolitions of the buildings broadened the area.
However, compared to the urban fabric surrounding the square, relatively vast spaces were
created due to the partial implementation and the complex historical urban fabric of

Eminond.

47 Pinon, “The Grand Bazaar Area and Eminénii Square,” 327-328.

8 Tiimay Cin, “Transformation of a Public Space in Istanbul: The Emindnii Square,” unpublished
MSc thesis (Middle East Technical University, 2006), 87.

49 Resat Ekrem Kogu, “Eminénii Meydan,” Istanbul Ansiklopedisi 9 (1968): 5078-5079.

27



Figure 2.1 Eminoni Square in 1928, photography by Maynard Owen Williams. The
photograph was taken from the stairs of the New Mosque, looking towards the Galata
Bridge. The tramway stop is at the center of the image. The automobile, horse carriage,
and pedestrian traffic seem to flow organically before Prost’s interventions. The triumphal
arch that was constructed for Atatiirk’s first visit to Istanbul after the War of Independence

in 1927 could be seen on the Galata Bridge.
Source: National Geographic Turkiye, Gormedigimiz Tiirkiye: 123 Yillik National Geographic Arsivinden
100 Fotograf (Istanbul, 2011), 20, 33.
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Figure 2.2 The expropriation areas in Eminoni Square. By demolishing the buildings
indicated with numbers (see also Figure 2.5), the New Mosque (green), and the neighboring
Spice Bazaar (red) would be exposed. Additionally, isolated by a green patch of trees, the
Tomb of Hatice Turhan Sultan (blue) would be preserved. Prost proposed the Galata Bridge
should be moved to align its axis with the Spice Bazaar’s west wing, but it was not realized.
Also, the planned road following the contour of the bazaar and the wide road that starts at
the bridge and climbs up to the Grand Bazaar was not constructed. Hence, the designed
buildings (one of them was the Local Goods Market [Yerli Mallar: Pazart]) surrounding
the mosque and the Spice Bazaar could not be built. Although the demolition of the
indicated areas liberated an important space, it was left open without a specifically
designated function after the demolition. See Pinon, “The Grand Bazaar Area and Eminonii

Square,” 323-330.
Source: Giizellesen Istanbul, Istanbul Biiyiiksehir Belediyesi, 1943.
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Similarly, Prost proposed a public space in Taksim. One of the key places of
communicating the state’s ideals, Taksim Square has been the most important urban space
that was closely associated with Republican modernization and its urban planning
principles in Istanbul. The arrangement of Taksim Square started with the demolition of
the Taksim Artillery Barrack’s® stables and the placement of the Monument of the
Republic in 1928.%! Afterward, the square became a place of political power, official
celebrations, and political demonstrations.> In the late 1920s and early 1930s, the area that
was known as the training ground for the barracks was opened to construction. Here, five
to six story apartments were built with roads crossing each other. Subsequently, Kristal
Gazino, which had a curved form following the contour of the roundabout was built on the
edge of the square. Taksim in the 1930s was an easily perceivable open space surrounded
by buildings that followed the form of the square.>

However, the most significant transformation of the area was after Prost’s proposal

of the demolition of the barracks to build Gezi Park in 1939, which was designed as the

50 Beginning from the second half of the nineteenth century, social activities were organized in and
around the barracks such as balloon shows and horse racings. The building was not used during World War
I. It went under French control after the occupation of Istanbul in 1918. Occupation forces organized many
sporting events in the building. It was used as a soccer stadium from 1921 until its demolition. Other sports
such as athletics and boxing were also performed. The adjacent Talimhane Ground (an open area for military
practicing) was an area, where people rode bicycles, and circus tents were erected. See, Tuba Uziimkesici,
“Taksim Artillery Barracks,” in Ghost Buildings, ed. Cem Kozar, Isil Unsal, and Turgut Saner (Istanbul: San
Ofset Matbaacilik, 2011), 109-110.

51 The monument was commissioned to the Italian sculptor Pietro Canonica (1869-1959).
Canonica’s work displays the birth and the ideals of the Republic in a single monument. One side of it depicts
the War of Independence while the other portrays the secular state. Aylin Tekiner, Atatiirk Heykelleri: Kiilt,
Estetik, Siyaset (Istanbul: {letisim Yayinlar1, 2010), 104-105.

52 Murat Giil, John Dee and Cahide Nur Ciiniik “Istanbul’s Taksim Square and Gezi Park: the place
of protest and the ideology of place,” Journal of Architecture and Urbanism 38:1 (2014): 64.

%3 Hasan Kuruyazici, “Cumbhuriyet’in Istanbul’daki Simgesi Taksim Cumhuriyet Meydan1,” in 75
Yilda Degisen Kent ve Mimarlik ed. Yildiz Sey (Istanbul: Tarih Vakfi Yurt Yaymlari, 1998), 93.
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starting point of the green belt, called the Second Park.>* The demolitions started in 1940
and the park was opened to the public in 1942 (Figure 2.3).%° Prost planned to build a
theatre, a conference hall, and an exhibition and sports hall for the extensive empty land
on the location of the demolished barracks. A municipal entertainment space, Taksim
Municipality Gazino, was built on the northeastern corner of the park. However, because
of the financial shortcomings of World War Il (WWII), the rest of the projects were not
realized.®® The centrality of the Monument of the Republic was eliminated through these
interventions. With a roundabout circling the monument, the rectangular extension of the
square on the west, and the Gezi Park, the area lost its easily perceivable open space
characteristics.

Overall, the creation of open public spaces was used as a tool of urban
transformation both in spatial and social terms. They were built to help citizens adopt new
manners of sociability as well as to provide a healthy environment with the principle of

hygiene.>’

54 According to the Prost Plan, the First Park (The Archeological Park) was proposed in the area
comprised of Sultanahmet and Sarayburnu in the Historical Peninsula. The plan was not implemented. See
Pierre Pinon, “The Archeological Park,” in The Imperial Capital to the Republican Modern City: Henri
Prost’s Planning of Istanbul (1936-1951), ed. C. Bilsel and P. Pinon (Istanbul: Istanbul Research Institute,
2010), 296-297.

% During the 1940s, the statue of Ismet Indnii, who was the second president of the Republic and a
comrade of Atatirk, was planned to be erected at the entrance of the park. Although the statue was completed
in 1943 and the pedestal was already located in Gezi Park, the statue was not raised due to political reasons.
Considering the political environment in the 1950s, one can argue that the Democrat Party (DP) government
could not afford to erect a large indnii statue in one of the most important urban spaces in Republican
memory. However, the DP members were not the only ones opposed to raising the statue, but even people
close to Inénii were surprised about the lack of consideration, they believed, a second monument would
overshadow the Monument of the Republic, and hence disrespect the founding father. Overall, his attempt to
impose his power through virtually tangible images of himself was unsuccessful. See, Klaus Kreiser, “Public
Monuments in Kemalist and Post-Kemalist Turkey,” TUBA 26:11 (2002): 49.

% Tuba Uziimkesici, “Taksim Artillery Barracks,” in Ghost Buildings, ed. Cem Kozar Isil Unsal,
and Turgut Saner (Istanbul: San Ofset Matbaacilik, 2011), 110-111.

57 Cana Bilsel, “’Les Tranformations d’Istanbul’: Henri Prost’s planning of Istanbul (1936-1951),”
ITU A/Z8:1(2011): 111-112.
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2.3.1 Close yet Far Away?: Social Distinctions of the Two Squares
The two open public squares differ through their social and historical characteristics.
Emindnl Square had been a multi-functional and multi-layered space since it was a
commercial and transportation hub, whereas Taksim Square with the promenade and
surrounding modern facilities became one of the most important urban spaces in Istanbul
for official celebrations and the showcase of Republican modernization.>®

Indeed, one of the topics of the literary works of the era is the social distinctions of
these two urban spaces. Although Taksim-Beyoglu and Historical Peninsula are separated
from each other only by a body of water, and the transportation was relatively easy, literary
representations generally draw two completely different lifestyles and cultures. While
Beyoglu symbolized a “Western” and modern urban life, where mostly minorities were
inhabited, traditional boundaries of Istanbul represented the Muslim Ottoman life. For
example, Neriman, one of the main characters of Peyami Safa’s novel Fatih-Harbiye,
disdained her neighborhood of Fatih and associated it with the backwardness of her
community: “When Neriman went to Beyoglu (Beyoglu 'na ¢iktigi vakit), she thought she
had made a great journey, like most of the residents of pure Turkish neighborhoods [of the
Istanbul side]. Again, Fatih remained away, far away. This distance [between two districts],
which did not take even an hour by tram, seemed as far as the road to Afghanistan (Efgan)
to Neriman, and most of the differences between Kabul and New York are easily

encountered between the two districts of Istanbul.”*® This rhetoric was certainly related to

%8 Murat Giil, John Dee and Cahide Nur Ciiniik “Istanbul’s Taksim Square and Gezi Park: the place
of protest and the ideology of place,” 66.

59 Peyami Safa, Fatih-Harbiye (Istanbul: Alkim Yaynevi, 2004), 24. The novel was first published
in 1931.
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the frustration towards foreign nationals and minorities with the accelerated nationalism
from the very beginning of the twentieth century. Even so, this perception of Taksim and
Beyoglu representing “the modern” and Historical Peninsula being “the

traditional/Ottoman face” of the city remained intact.

Figure 2.3 The newly regulated spaces in and around Taksim Square. The above
photograph taken from an airplane shows the grand fagade of the Artillery Barracks on the
left side. The historical Taksim water distribution building that is located across the
Monument of the Republic (at the center of the circular green area/roundabout) is below
on the right. The tramway station is located at the entrance of istiklal Street on the right-
hand side of the image. Since the demolition of the barracks was not finalized when the

photograph was taken, it can be argued that it dates between 1940 and 1942.
Source: Celik Gllersoy, Taksim: Bir Meydanin Hikayesi (Istanbul: 1986), 52.
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2.4 Molding the New Citizen: Manners in Public Spaces

Shaping new secular citizens of the Republic included “educating” the public about how
to act properly in urban public spaces. This was imposed by new Istanbul Municipality
guidelines that created a certain citizen profile, which was simultaneously enhanced by
perception through media. Of course, creating modern and secular urban spaces went hand
in hand with determining the behavior and interaction of the city inhabitants. The emphasis
was that just as eating and shaking hands had certain manners, walking on the street had a
courtesy. Adhering to these guidelines was not only associated with being a “modern”
citizen, but it also determined one’s status in society: “Streets, parks, cinemas, and public
transit that belong to everyone expect your respect. More eyes are watching you outside of
your home. These eyes are the ones of the neighborhood, and its decision determines which
step you are worthy of on the social ladder.”®® Almost threatening the public, these detailed
rules of etiquette display the pressure on the Republican citizen and the great expectations
of the new regime from its people.

To ensure “the peace and comfort of the public,” Istanbul Municipality introduced
a detailed proposal on how to behave in public spaces. According to the proposal, it was
forbidden to do things that would disgust, embarrass, or hurt people, and do not conform
to morality in such public spaces as streets, squares, movie theaters, gazinos, and public
transportation. It was banned to accumulate on streets and make passing through difficult
for others; to move in a hurried and shuffling manner when getting on public transit or
getting tickets was also banned. In public squares and streets, people could only be seated

on the city furniture placed by the municipality. It was also forbidden to wear dirty and

60 «“Sokak Terbiyesi,” Ev-Is 29 (1939): n.p.
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smelly work clothes or outfits that would “disgust the public.” Similarly, walking around
with things that would disturb the passerby with their looks or smells was banned.® Other
than these articles aimed at the general public, the section on what acts could not be
performed in public parks had some articles relating specifically to women. Although
women were not the direct subjects of the articles, they needed to control how their children
behaved in public parks. For example, moving strollers in areas not allocated by the
municipality was banned. Also, letting children play games or disturb the public with toys
that made sounds was forbidden (Figure 2.4).%? These exceedingly detailed guidelines,
which directly interfered with daily life, enumerated how to behave and what was permitted
in every corner of the public sphere. These guidelines are good indicators of how the
Republican administration wanted to mold the city inhabitants from above.

Furthermore, Ev-Is, a women’s magazine, published illustrated etiquette advice.
These sections displayed what rules had to be followed when walking down the street,
using any public transportation, and interacting with other city inhabitants. In all the
illustrations, women are seen wearing fancy hats and coats following the latest fashion.
Hence, while giving etiquette advice on urban life, they also subtextually displayed how
the modern Republican women should look. There was also advice directed at women
about what to pay attention to in their outfits. For example, strolling the streets without
wearing a hat was considered wrong. No matter how stylish her dress and how beautiful

her face were, there would be those who would condemn her if she did not wear a hat.

81 Belediye Zabitasi Talimatname Layihast (Istanbul: Belediye Matbaasi, 1933), Section A and B,
Articles 6, 7, 29, and 30.

%2 Belediye Zabitas: Talimatname Layihas: (Istanbul: Belediye Matbaasi, 1933), Section C, Articles
9and 21.
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Similarly, it was considered shameful to wear very thin and tight clothes when it was hot,
as it would get reactions by others; someone would surely point and whisper on seeing a
woman dressed in that way. Also, women had to be cautious of wearing tight and thin skirts
as that could risk revealing the shape of their undergarments. They were advised to reflect
on that behavior in the following words: “Would it be right to wander around in the street
(...) like walking on the beach? Think!”®® The visibility of women in the public sphere
increased in the early Republican period, however, these unwritten rules also show that
women could exist in the public sphere within a certain framework determined by the new
regime. Women had to be aware of themselves at every step they took in public spaces.
There were also warnings about gendered interactions in urban space. For example,
it was mentioned that when a man came across a woman, he was not to let her step down
from the sidewalk.®* One of the most shameful things on the street was to look behind
someone, especially women who pass by.®® In addition to encounters on the street, the
manners of gendered interactions in public transportation were also underlined. Men were
told not to stare at women in public transit: “She is not a fashion model so that you could
watch closely. You do not have the right to look for flaws in her face either.”®® Moreover,
new gendered interactions in the public sphere made some problems such as harassment
and making improper remarks towards women more visible. Men who harassed women
were not only punished by law, but such acts were perceived as politically charged.

Because women were at the center of the national discourse, those men who had a pass at

83 «“Sokak Terbiyesi,” Ev-Is, 29 (1939): n.p.

64 “Nasil Yiiriiyelim?: Ev-Is’in resimli adabi muaseret giitleri,” Ev-Is 22 (1939): n.p.; “Resimle
etiket (muaseret adabr), Ev-Is, 1940 Yil1 Ozel Sayist (1940): n.p.

6 “Nasil Yiiriiyelim?: Ev-Is’in resimli adabi muaseret 6giitleri,” Ev-Is 22 (1939): n.p.

86 «“Sokak Terbiyesi,” Ev-Is 29 (1939): n.p.
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(laf atan) women were knowingly or unknowingly supporting the anti-Republican
propaganda of the reactionary groups. Those who had “bad character” were a “fabrication
of the old times,” and they were casting aside the freedom of citizens and making devoted
Republicans suspect the validity of the reforms.®” Republican women should not have been
threatened in public spaces and they had to make their new identity visible. Some of these
incidents were reflected in the newspapers. For example, Istefan was caught by the police
after he molested Mari, who was a “stylish madame” in Beyoglu.®® Similarly, because
Ibrahim and Ziya assaulted two women, named Nimet and Nazik, in Beyazt, they were
prosecuted.®® By the 1950s, plainclothes policemen were assigned especially in crowded
urban spaces to catch men who molested women.”® Women had been subjected to various
forms of harassment in the previous periods as well. Nonetheless, the increased presence
of women in public space made these issues more evident. Such acts were not just punished
by law, but also labeled as “anti-Republican.” This must have pressured people to be more

careful against such stigma.

67 «“Adliye Vekilinin tamimi: Kadimlara laf atanlar derhal tevkif edilecek,” Cumhuriyet, 10
September 1929.

88 «“Kadmna sarkintilik eden yakalands,” Cumhuriyet, 4 September 1934.

89 «Sarkmtilik,” Milliyet, 27 July 1934.

70 “Kadinlara sarkmtilik yapanlar yakalantyor,” Yeni Istanbul, 12 August 1950,
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Figure 2.4 Strollers in Gezi Park, 1940. Gezi Park was created for the “ideal” citizens of
the new regime. Women and men would promenade together and spend time in the modern
facilities of leisure at the park. This image was taken looking towards the stairs at the
entrance of the promenade that is located on the northwest of Taksim Square. At the center
of the photograph, one woman is wearing a white apron and another woman, who is sitting
on a stool, is wearing a nurse uniform. This shows that they were babysitters or nannies.
According to Bilsel, in his report in 1947, Prost mentioned that higher income groups had
been moving from the Historical Peninsula for the newly developing settlement areas
towards the north and this mobility gained momentum with the development of public
transportation such as tramway and maritime transportation. He related the emigration of
the higher income groups with the adoption of modern lifestyles and women’s
emancipation. This emigration gave rise to the continuous extension of the city towards its
peripheries. See Cana Bilsel, “Shaping a Modern City out of an Ancient Capital: Henri
Prost’s Plan for the Historical Peninsula of Istanbul,” 11" Conference of the International

Planning History Society (IPHS) (2004): 3.
Source: Académie d'architecture/Cité de l'architecture et du patrimoine/Archives d'architecture du XXe
siecle. 343 AA 72.
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2.5 An Overview of the Literature on Republican Urban Planning
Studies on the built environment in the Republican era have often focused on larger scale
state-funded structures.” Architectural and urban historians such as Cana Bilsel, Pierre
Pinon, and Ipek Akpmar have examined the physical characteristics of Istanbul’s master
plan. Murat Gul has published one of the most comprehensive accounts on the
modernization of Istanbul within the time bracket of my research. Although the book is
more in a survey format, Gul discusses the role of Henri Prost in reshaping the city while
drawing connections to the ideological atmosphere of the era. In the last section of his
book, he offers a different perspective to the transformations under the DP regime and its
leader Adnan Menderes and documents his urban executions as a continuity of Prost’s plan,
unlike claimed as unplanned and personal.”? One recent publication, The Imperial Capital
to the Republican Modern City: Henri Prost’s Planning of Istanbul (1936-1951), on the
transformation efforts and the architect/planner’s background and other works, was
published as an extensive exhibition catalog that has added more nuance to the current
literature. In this volume, Prost’s urbanism and the general framework and description of
the Istanbul plan have been discussed. Also, each portion of his planning scheme discussed
separately (regulation of Hippodrome [Atmeydani] and the Palace of Justice, Atatiirk
Boulevard and Fatih Square, the Grand Bazaar area and Emindnli Square, metro project,

and parks and promenades) with original documents and photographs.’

"L Elvan Altan Ergut, “Cumhuriyet Donemi Mimarligi: Tanimlar, Sinirlar, Olanaklar,” Turkiye
Arastirmalart Literatiir Dergisi 7:13 (2009): 124.

2 Murat Gul, The Emergence of Modern Istanbul: Transformation and Modernisation of a City
(London: I.B. Tauris Publishers, 2009).

73 Cana Bilsel and Pierre Pinon, The Imperial Capital to the Republican Modern City: Henri Prost’s
Planning of Istanbul (1936-1951) (Istanbul: Istanbul Research Institute, 2010).
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Despite the detailed discussions, the master plan of Istanbul has been studied within
the traditional disciplinary boundaries of architectural and urban history. It can be argued
that several studies recycle the same evidence while using the same methodology.’* Prost’s
plan has been studied descriptively, in which the architect’s planning scheme was narrated
mostly through its physical aspects, excluding the societal and cultural environment.
Although architecture and urban planning were major tools of the modernization efforts, it
is fair to state that in the body of research conducted by Turkish scholars, the modernization
efforts have not been studied with a bottom-up approach. Rather than examining Istanbul’s
overall master plan that was first designed under the supervision of Henri Prost, and later
reinterpreted under the DP rule, my contribution focuses on the user experience and

addressing how women took part in these reorganized public squares.

2.6 Emindni Square

2.6.1 Becoming a Brand at Eminonii Square: “The Queen of Lottery, Nimet Abla”

In 1938, the shop owners at Emindnii became aware that Emindnu Square would be

reorganized, and some of the stores expropriated by the municipality. They had been

7 See Ipek Yada Akpar, “Istanbul’u (Yeniden) Insa Etmek: 1937 Henri Prost Plani,” in 2000 den
kesitler II: Cumhuriyet’in Mekanlari/Zamanlari/Insanlar1, Doktora Arastirmalari Sempozyumu Kitabi, ed.
Elvan Ergut and B. imamoglu (Ankara: Dipnot Yaymlar1 and ODTU Yayinevi, 2010), 107-124; Ipek Yada
Akpmar, “The Rebuilding of Istanbul after the Plan of Henri Prost, 1937-1960: From Secularization to
Turkish Modernization,” unpublished Ph.D. diss., (Bartlett School of Graduate Studies, 2003); Ipek Yada
Akpinar,“The Rebuilding of Istanbul Revisited: Foreign Planners in the Early Republican Years,” New
perspectives in Turkey 50 (2014): 59-92; Cana Bilsel, “Shaping a Modern City out of an Ancient Capital:
Henri Prost’s Plan for the Historical Peninsula of Istanbul”; Cana Bilsel and Haluk Zelef, “Mega Events in
Istanbul from Henri Prost’s Master Plan of 1937 to the Twenty-First Century Olympic Bids”, Planning
Perspectives 26:4: 621-636; Murat Giil and Richard Lamb, “Urban Planning in Istanbul in the Early
Republican Period,” Architectural Theory Review 9:1 (2004): 59-81; Pelin Tan, “Parks as a Public Space in
the Early Republican Period in Turkey,” exhibition ‘ UrbanreViews: Istanbul’, IFA Galleries, Berlin, 2014;
Birge Yildirim, “Transformation of Public Squares of Istanbul Between 1938-1949,” 15" International
Planning History Society Conference.
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closely following the design decisions of French urban planner, Prost, for months. Upon
the arrival of Prost and his team to Emindnt Square, Nimet Abla, the busiest lottery ticket
seller in the area, and beloved of people, appears visibly frustrated by their presence. She
is hanging from her shop window and looking at them while they walk towards the New
Mosque. She would tell the following to a journalist the next day: “Prost came to the New
Mosque yesterday. They climbed into the minaret and inspected [the surroundings] with
binoculars. | freaked out (aklim basimdan gitti) whether we were being demolished
immediately.””® Only she did not know then that her new spot would bring her nationwide
fame and help her become a brand.

One of the examples of women taking place in economic life and occupying
Eminonii Square is Nimet Ozden, commonly known as Nimet Abla.”® She established her
lottery store in 1937. Due to the expropriation in the scope of Prost’s proposal (Figures 2.5
and 2.6), Ozden had to move her store in 1938. The new location of her store was in a
seemingly leftover space, on a triangular plot at the intersection of one of the major roads
leading to the square and the borderline of the garden at the southwest of the royal pavilion
of the mosque. This uneven plot appears to be the result of the partial implementation of

the design. However, Nimet Abla’s shop became a famous landmark over time.

75 “Piyango talihlileri: Basina konan devlet kusunu kagiran bir kemanci,” Aksam, 12 June 1938.
76 «“Abla” means older sister but it is also a respectful title used when addressing an older woman.
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Figure 2.5 Before and after conditions of the clearance of buildings surrounding the New
Mosque in Eminond. In the first picture, the square was clustered with two- and three-story
buildings. After the demolitions, the New Mosque became the main visual element that
dominated and defined the broadened square. Also, the tramway station was moved, and

thus, the pedestrian movement was redefined.
Source: Giizellesen Istanbul, Istanbul Biiyiiksehir Belediyesi, 1943.
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Figure 2.6 The location of the Nimet Abla Lottery Store and Nimet Abla posing in front
of her store. The highlighted part on the map shows the location of the Nimet Abla Lottery
Store. In the image on the right-hand side, Nimet is posing in front of her store with the

winner of the lottery prize along with a curious crowd.
Source: Pervititich Insurance Maps, 1940; Cumhuriyet, 8 May 1940.

One of the major institutions that held lotteries between 1926 and 1939 was the
Aviation Society Lottery (Tayyare Cemiyeti Piyangosu).”’ It was replaced by the General
Directorate of the National Lottery (Milli Piyango Idaresi) in 1937, and its headquarters
moved from Istanbul to Ankara.”® Among the 193 franchises that sold the Aviation Society
Lottery, four of them were well known to the city inhabitants: Nimet Abla, Tek Kollu (One-
armed) Cemal, Uzun (Tall) Omer, and Ciice (Dwarf) Simon. Tek Kollu Cemal’s stand was
next to Nimet Abla’s. Uzun Omer’s stand was first located next to Karakoy Post Office,
then he moved his office to Kopriialt1. Among them, only Clice Simon did not have a stand,;
rather Simon sold lottery tickets as a traveling franchise. Nimet Ozden continued to work

uninterrupted until 1978 in Emindnii.”

"" Its name changed to Turkish Aviation Association (Tiirk Hava Kurumu) in 1935.
' “Piyangolar,” Diinden Bugiine Istanbul Ansiklopedisi 6 (1994), 260.
S Ayse Hiir, “Piyango Bayileri,” Diinden Bugiine Istanbul Ansiklopedisi 6 (1994): 258, 259.

43



Nimet Ozden became widely known in Istanbul and nationwide thanks to her
innovative lottery business strategies (Figure 2.7). On a fundamental level, she would have
her photograph taken in front of her store with the lucky city inhabitants who bought the
winning tickets from her. She would later publish them as advertisements in newspapers.
As early as 1939, she was already giving full-page advertisements to newspapers. In these
ads, she was referred to as the lottery queen (piyango kralicesi)® who brings good luck (eli
ugurlu),B a truth teller (daima dogruyu séyleyen),®? and who is the most beloved in the
country, and one who delivers millions (memleketimizde en cok sevilen ve milyonlar
dagitan).®

When we get to the 1950s; Nimet Ozden did not even have to include her store’s
address in advertisements; in fact, her shop became a reference point for other small
businesses in the area, including doctor’s offices, draperies, clothing boutiques, and
cologne shops.®* In addition to vending lottery tickets, Nimet Abla sold tickets for ballroom
ceremonies. For example, her store was one of the ticket sales points for a garden party and
ballroom ceremony organized by the Press Technicians’ Union in 1956 and 1957

respectively.®

80 Cumhuriyet, 3 January 1939; Cumhuriyet 13 June 1939; Cumhuriyet, 13 May 1939; Cumhuriyet,
13 September 1939; Cumhuriyet, 14 August 1939; Cumhuriyet, 12 November 1939; Cumhuriyet 13
December 1939; Cumhuriyet, 2 January 1940.

81 Cumhuriyet, 13 December 1938; Cumhuriyet, 8 April 1940; Cumhuriyet, 8 May 1940.

82 Cumhuriyet, 8 February 1940.

8 Cumhuriyet, 9 July 1940.

8 “Doktor Horhoruni,” Cumhuriyet, 19 January 1941; “Hasan ve Nesrin Kolonyalar1 yapiliyor,”
Cumhuriyet, 25 August 1942; “Omzer Kumas ve Manifatura Sirketi,” Cumhuriyet, 4 April 1948.”"M.K.M,”
Cumhuriyet, 5 December 1949.

8 “Bijyiik Gardenparty,” Cumhuriyet, 23 August 1956; “Muhtesem Gece,” Cumhuriyet, 15 August
1957.
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Daima dogru séyleyen ve biiyiik ikramiyeleri vermekle sohret kazanan
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uguriu elinden alirken 6605 No. biletle O. beyde Vildan apar bilyac: B. Mihrana
15,000 Lira 31650 No. biletle Samsunda Bay Hakkiya
12,000 Lira 12908 No. biletle ismini vermiyen bir Bayana
10,000 Lira 7905 No. biletle adresini vermiyen Bay Mordohaya kazandirds.

Nazarl Dikkate: Mihimdir Okuyunuz:

Birinci musterilerime ikincl Ikincl kegide biletier! gelmigtir. Son glnlerin kalabahiina
kegidede nnvlmll odmnk Uzere 1 Iranan biiet verecegim. kalmadan bir an evvel biletieri almamz: rica ederim.

ikinci Keside Martin 7 sinde Cekilecektir

Adrese dikkat : Istanbul, Emindnil, Tramvay caddesi No. 29, Telefon: 22082

NIiMET GIiSESi sahibi NIMET ABLA

Figure 2.7 One of the advertisements of Nimet Abla Lottery Store: “Nimet Abla, who
always tells the truth and is famous for giving big prizes, the owner of the Nimet Lottery
Office. [...] Nimet Abla who is nice and brings luck made Mr. Aziz gain 80,000 Liras with
the ticket numbered 41141 and delivered all the money. Mr. Aziz from Balikesir, who
works at the Military Sewing Workshop number 2 in the saddler department as a foreman,

has stubbornly bought tickets for seven years from the lucky hands of Nimet Abla.”
Source: Cumhuriyet, 8 February 1940.

Nimet Abla spent years in her small shop that hardly fit two people. But before
becoming the busiest and most successful in the business, her biggest competition was Tek
Kollu Cemal. Because Cemal’s shop was right next to hers, every day she would travel as
far as Buyukdere on the other side of the Golden Horn, in her horse-drawn carriage and
advertise tickets. Also, because the stores were required to deliver the cash prize,3 she was
mobilized when she distributed the prize to the winners, in cases where the customer could

not go to the store to collect it. The addresses of her customers were recorded beforehand.®’

8 “Esi Tiitiincii ismail Efendi anlatti: ‘Bu noktaya kolay gelmedi’,” Milliyet, 12 December 1984.
87 “Biiyiik ikramiyeyi kazanan soguk kanl bir talihli,” Son Posta, 12 August 1937.
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She was very popular and visible outside of her store. Utilizing her image and
persona to propel her brand, her fame spread quickly across the city. The city inhabitants
knew that she was going to hand out the prize to the winner when she set off her vehicle.
When she drove to the address of the lottery winner, everybody on the street asked her who
the lucky person was. The automobile was surrounded by children, women, and even old
men. It used to look almost like a wedding procession.®® | would like to highlight that
Nimet was one of the few women who drove in that period. She obtained her driver’s
license in 1938.2° She also rode horse carriages and apparently was a fearless rider (Figure
2.8). For instance, one reporter covering the prize winners talked about how Nimet
delivered the cash prize in a lively way: “We jumped into the carriage in front of the store.
The bridles of the black, well-fed, beautiful horse are in Nimet Abla’s hands. As the whip
snaps the animal picks up the pace. [...] The car moves rapidly, zigzagging between cars,
automobiles, and pedestrians. Nimet Abla says: ‘I am not one of those cowardly women. I
have been riding the car since | was eight years old. [...] Do not be afraid.”” % In praising

herself by comparing with others, Nimet proves that she was a highly confident woman.

8 ¢3(,000 lira 8 evlat ve 12 torun sahibi bir kadma ¢ikt1,” Son Posta, 12 May 1937.

8 See a copy of Nimet Ozden’s driver’s license, last accessed September 28, 2020,
https://www.nimetabla.com/ image/foto/131.jpg

9 «Piyangoda dort defa biiyiik ikramiye kazanan kadin memur,” Son Posta, 13 July 1938.
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Figure 2.8 Nimet Ozden posing in her horse-drawn carriage in the district of Sultanahmet.
She usually wears her headscarf in a certain way in most photographs in which her hair is
partially visible on the front. She must be either going to the prize winner’s address or

returning to her store. There is a curious crowd.
Source: last accessed September 28, 2020, https://www.nimetabla.com/image/ foto/33.jpg

Of course, Nimet’s professional life was not always full of positive stories. As a
well-known and successful woman, she had also experienced various kinds of harassment.
For example, when a certain Hakki Acur wanted to buy a ticket, Nimet handed a bunch of
tickets for him to choose as she would do with any other customer. However, Hakki
suddenly took a handful of red peppers from his pocket and threw them into the eyes of
Nimet, grabbed a bunch of tickets worth 400 liras, and ran away. Subsequently, he was
caught and prosecuted.®® Niyazi Koklii stole 394 lottery tickets. The fact that Koklii
admitted having performed the offense “not to steal but to become rich,” confirms that

Nimet Abla’s advertisement strategy was successful and created the perception that her

91 “Nimet Ablanim gozlerine biber atarak biletlerini galmig,” Milliyet, 25 March 1951.
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store was bringing good luck and making people rich. He was caught in a short time and
transferred to the courthouse.®

Although she was the face of the business, Nimet worked with her husband Ismet
Ozden. Considering not many women were involved in economic life in that period, a man
who accepted being pushed to second place and whose wife was the celebrated face of the
business could be regarded as an extraordinary situation. After Nimet’s passing, Ismet
continued to run the business but he was not the center of attention like Nimet used to be.
He was not able to exceed Nimet’s fame since hers was the first name that came to mind
when talking about the National Lottery. She was a brand.

After going on pilgrimage, Nimet decided to build a mosque bearing her name,
Nimet Abla Mosque, in the district of Esenler on the European side in 1963.% It ensured
her visibility and marked her name in the city along with her name’s association with the
lottery industry. She was also known for her charity works. She passed away in 1978% but
remains the symbol of the National Lottery and the store still bears her name to this day in
the same location. Overall, her story does not fully correspond with the Republican female
image. We observe a family structure in which Nimet took the business first initiated by
her husband. She was not subordinate to her husband’s status, as he remained in the
background. Her appearance also deviated from the image of the ideal Republican woman.
She did not take off her headscarf, but usually covered her hair in a traditional way. These

issues did not fit well with the image of Republican women on paper. However, her

92 «“Zengin olmak igin piyango biletlerini calmus,” Milliyet, 13 December 1955.
9 “Nimet Abla Camiinin Temeli Diin Atild1,” Milliyet, 3 August 1963.
% «Milli Piyango bayii ‘Nimet Abla’ 61dii,” Milliyet, 28 July 1978.
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accomplishments as an entrepreneur in a male-dominated industry and successfully

integrating her brand in Eminoni proves that she was a confident businesswoman.

2.6.2 Intermediaries between Ordinary People and the State: Female Scriveners
Arzuhal (petition) refers to the formal written requests or complaints to the government
agencies, and arzuhalci (scrivener) was someone who made a living by writing petitions
in proper styles (such as whom to address the petition, in which order, in what style and
words) for the illiterate people or those who did not know how the bureaucracy functioned.
Scriveners were the only intermediaries between ordinary people and the state. Hence, they
had to be honest and reliable, have the knowledge of laws and regulations, and be legible,
fluent, and correct in writings.®® Scriveners did not usually have resident offices, but they
worked on a mobile basis at places where the public could easily find them, including
mosque courtyards, bazaars, inns, and coffeehouses, places that were close to the Palace
and the Sublime Porte (Bab-: Ali). They frequented mostly the courtyards of the New
Mosque, Hagia Sophia, Beyazid, and Sultanahmet mosques.*®

As the nature of the job required being visible in busy public spaces, it was a
profession traditionally performed by men. However, as early as the end of the 1920s,
female scriveners also became visible in crowded public spaces, specifically in Eminoni

Square and its surroundings. This was likely due to the immense impact of the declaration

of the Republic on the scriveners of Istanbul. When the government was moved to Ankara,

% In the Ottoman period, scrivener’s operations were officially organized for the first time in 1660.
With this first order, the qualities required from the scriveners, prior permission from the state, work
conditions and where they could practice were specified. See Elvan Topalli, “From the 19th Century up to
Present Day the Scriveners Parallel to Orientalist Paintings: Its Historical and Sociological Background,”
U.U. Fen Edebiyat Fakiiltesi Sosyal Bilimler Dergisi 11:18 (2010): 61-63.

% Necdet Sakaoglu “Arzuhalciler,” Diinden Bugiine Istanbul Ansiklopedisi 1 (1993): 335-336.
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scriveners became unemployed along with the staff of the Ottoman bureaucracy. Thus,
most of them moved to Ankara and other cities in Anatolia.®’ Besides, after the acceptance
of the Latin alphabet in 1928, the number of scriveners decreased.®® Rather than working
as scriveners, many switched to tracking the progress of bureaucracy in the government
offices for other people.®® This sharp decrease in the supply of men scriveners as they
moved to the new capital and other government offices had brought about an opportunity
for women scriveners. Therefore, women started to practice petition writing in Eminéni
and mingled with their male counterparts (Figure 2.9).1%

Little investment was needed to work as a scrivener. In the Ottoman period, before
typewriters were common, scriveners had a bookrest (rahle) that held writing instruments
such as reed pens, a pencil sharpener, two ink tanks (one filled with black, the other red
ink), a sandbox to dry the ink on paper, and some papers.'®* By the end of the 1920s, a
typewriter and some papers along with a couple of stools on which customers could sit
were enough. Even if they did not have stools, they could borrow them from the
coffeehouses nearby.'%? Hence, literate women with the skills to correspond with the state
authorities seized the opportunity. Other than being visible in busy public spaces in the
city, women also had to constantly interact with the opposite sex due to the nature of the

job.

% Ibid, 335-336.

% The increasing literacy rates after the alphabet reform in 1928 resulted in the decreasing numbers
of scriveners. The literacy rate before the acceptance of the Latin alphabet was 5-7%. It increased to 19.2%
in 1935, 29% in 1945, and 33.6% by 1950. See Zafer Toprak, “Cumhuriyet’in Kilit Tasi: Harf Devrimi,”
Toplumsal Tarih 118 (2003): 73; Necdet Sakaoglu, Cumhuriyet Donemi Egitim Tarihi (Istanbul: letisim
Yayinlari, 1992), 120.

9 Muzaffer Esen, “Arzuhalciler,” Istanbul Ansiklopedisi 2 (1959): 1084.

100 «“Arzuhalci kadinlar,” Cumhuriyet, 1 February 1930.

101 Tyran Tanyer, “Eski Istanbul’da Arzuhalciler,” Tiirkiye Barolar Birligi Dergisi 53 (2004): 275.

192 Esen, “Arzuhalciler,” 1084.
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Figure 2.9 A woman scrivener in the New Mosque in 1929. Like their male colleagues,
female scriveners had to work in tough conditions because they did not have a resident
office. Here, a woman scrivener is seen as wrapped up in her coat and covered her hair
with a dark hat. She is sitting in front of a table next to a wall. There are several sheets of
paper and a typewriter in front of her. It looks like she did not have a stable surface to work
on. She probably created a makeshift table by combining different materials. Opposite her

sit two customers.
Source: “Kadin Degisiyor,” in 50 Yillik Yagsantumiz: 1923-1933 Cilt 1 (Milliyet Yaynlari, 1975), 118.

Women seemed to be more entrepreneurial than men. According to a news piece in
Aksam, women enjoyed a large clientele as they could work faster and more cleanly with
the typewriter, so their number was gradually growing. Seeing this, most of the male
scriveners bought typewriters and learned how to write with them. Nonetheless, because
women’s fees were less than their male colleagues, they were in greater demand.®® This
shows that it was women who initiated writing with typewriters and changed the methods
of the profession. They also had to lower their fees to gain a competitive place in a

profession dominated by men.

103 “Kadin arzuhalciler gogaldr..,” Aksam, 1 February 1930.
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It seems that using typewriters was not considered a possibility in the profession in
the late 1920s. For example, an article published in Cumhuriyet mentioned that a new
profession like scrivening emerged in the United States. Rather than having mobile offices
in busy squares, Americans put typewriters in an automobile and moved from place to
place, and handled the bureaucratic correspondences.'®* The introduction of typewriters to
the profession by women was no surprise. The audience of the market was women since
they held the traditional roles of secretaries as typists and dictation-takers.% Even a
competition was held to select the fastest typewriter among women who would hold the
title “speed queen (siirat kraligesi)” in 1930.1% Also, newly opened courses targeted young
women. With the introduction of the new alphabet, it became easier to use typewriters.
Hence, the number of typewriting courses increased, and they ensured that “many Turkish
girls start their lives with a skill to support themselves.”'%" It can be argued that some
literate women turned to scrivening due to a lack of job opportunities. Most likely, the
economic impact of the Great Depression hurt the job market, and some women created
their employment opportunities by going out in the open public squares with their
typewriters.

Scriveners were categorized as tradespeople because they paid taxes. However,
they were dissatisfied with the municipality’s treatment of them. Their working conditions

were difficult. In an interview from 1955, some scriveners mentioned that they demanded

104 “Amerikada yeni bir san’at ¢ikti: Seyyar daktilograf,” Cumhuriyet, 3 February 1929.

105 Omer Durmaz, “Kadmi Tus Eden Tuslar,” Manifold, 3 January 2017, last accessed November
15, 2020 https://manifold.press/kadini-tus-eden-tuslar; Gokhan Akgura, “Daktilo,” Manifold, 19 February
2018, last accessed November 15, 2020 https://manifold.press/daktilo

106 vakit, 16 May 1930.

107 “Daktiloculuk ragbet goriiyor,” Cumhuriyet, 20 June 1930.
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one side of the park in front of the Spice Bazaar to be allocated to them so that they could
work in better conditions. They still would not have resident offices, but they requested at
least a specific location so that they could build their offices even without the help of the
authorities. ' Although scriveners had worked in the New Mosque courtyard and its
surroundings for centuries, their request for a specific location or the betterment of their
work conditions shows that they were not considered as important users before or after
Prost’s urban intervention.

The demand for scriveners decreased as more and more people became literate, and
in the last period of their existence, scriveners made money by writing love letters, letters
for the families of soldiers and migrants, even amulets and spells. Their main center was
the New Mosque and its surroundings.®® Unfortunately, due to the lack of documentation,
we do not know the number of female scriveners in the everyday scene in Emindni Square
and its surroundings. However, because they had to be literate and familiar with the
bureaucratic processes, it is expected that the numbers were lower compared to their male
counterparts. It is also challenging to pinpoint the experiences that distinguish female
scriveners from their male colleagues. We might not be able to directly answer questions
such as whether they could work the same hours as their male counterparts or if they were
subjected to harassment; however, we can contemplate on some differentiating points.

First, the nature of the profession brought insecurity as they were now highly visible
in the public sphere, a position which often disproportionately affected women. Second,

since women bear the childcare and household chores, it is likely that some might have

108 Sahap Balcioglu, “Yenicami arkasindaki seyyar arzuhalciler,” Cumhuriyet, 8 January 1955.
109 Sakaoglu “Arzuhalciler,” 336.
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worked part-time. These two factors imply that they were more likely to work using limited
spaces and for limited hours, which could affect their revenues as well as the likelihood of
retaining and maintaining their clientele. It is also reasonable to argue that in a period when
women were not yet visible as professionals in the public sphere, they were likely less
trusted by their clients. Also, those who could not sort their demands in government offices
might have complained to female scriveners more easily. Apart from that, female clients
might have been less hesitant to share personal information with women scriveners such
as writing a love letter.

Although women scriveners did not work in ideal conditions or may not have been
respected by many, they were courageous women as they worked outdoors in public spaces
and under harsh conditions. These once-mobile educated women utilized their skills and

were visible in one of the busiest neighborhoods in Istanbul.

2.7 Connecting Emindnt and Taksim Squares: Women Ticket Collectors
Istanbulites encountered various new modes of public transportation for the first time in
the late Ottoman period. Trams and ferries not only changed the silhouette of the physical
environment, but also the city inhabitants. Urban public transportation played an important
role in increasing the visibility of women in public space.''® However, at first, it was
unthinkable for women and men to travel together on trams. They did not travel side-by-

side or facing each other until 1923. On trams, when entered by the drivers’ side, the first

11.0 Hakan Kaynar, Projesiz Modernlesme: Cumhuriyet Istanbul’undan Giindelik Fragmanlar
(Istanbul: Istanbul Arastirmalar1 Enstitiisii Yayinlari, 2012), 55.
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section was reserved for women. A curtain'!

separated the gendered compartments. Even
if they were traveling apart from each other, there was no public space where women and
men could get so close. It was just a fabric curtain that separated the two sections. Hence,
public transportation served purposes other than moving city inhabitants from one place to
another: “Being close enough to have her arm or shoulder touching his, inhaling her
perfume, while closing his eyes and imagining her face, and if the car was not crowded,
[...] being able to convey a message in a small envelope through the curtain screen were
the most breathtaking adventures imaginable.”'?

The Istanbul Police Bureau ordered the velvet curtains to be removed by the end of
1923, under the guise of sanitary measures. The bureau stated that they followed the
cautions of the report from the Health and Social Assistance Directorate about the role that
velvet curtains played in microbial transfer. After the curtain was lifted, the tramcar, now
an intimate and unsegregated public space, displayed the changing social mores. In this
context, the tramway is worthy of attention for early Republican Istanbul because it was a

space shared by women and men, and at times required intimate encounters while waiting

on the platform and negotiating personal space on a daily basis.*®

11 Sermet Muhtar Alus mentions that these curtains were tattered and torn, and they would always
open with the wind coming through windows during summers and cracked glasses during winters. Some
women would flirt with men when the opportunity arose. See Sermet Muhtar Alus, “Eski Giinlerde Istanbulda
Ath Tramvaylar,” Aksam, 3 February 1940.

12 Celik Gulersoy, Tramvay Istanbul’da (Istanbul: Istanbul Kitapligi, 1989), 37. Ahmet Rasim
describes his excitement of brushing up against a woman while she was moving to the women’s compartment.
His vivid description of the woman who he saw through the curtain could be presented as an example of the
encounters in segregated tramcars. See Ahmet Rasim, Fuhs-i Atik ve Hamamci Ulfet (Istanbul: Istanbul
Matbaasi, 1958), 28-32. The book was first published in 1922.

113 James Ryan, “’Unveiling’ the Tramway: The Intimate Public Sphere in Late Ottoman and
Republican Istanbul,” Journal of Urban History, (2016): 812, 818.
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Previously visible only at the tram stations and occasionally with the opening of
the curtains, women’s bodies now fully became the subjects of men’s gazes as well as their
female counterparts. This recently experienced interaction between the two sexes must
have heightened at Emindni and Taksim squares since they were major transit hubs. Main
public transit lines were intersected in these squares (Figure 2.10). They were places where
people from various social strata inevitably interacted and were seen.

After getting accustomed to traveling together in unsegregated tramcars, busses,
and ferries, a new experience was introduced to city inhabitants: women became visible as
ticket collectors in the public transportation network. Although recruiting women as ticket
collectors was carried out by trial and error until the end of the 1950s, they would be

successfully involved as professionals in the 1960s.
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Figure 2.10 Eminonli and Taksim Squares as transit hubs. Satellite image showing
contemporary urban fabric juxtaposed with major roads from 1946 and 1966 (black) and
with the ferry (blue), tramway (green), and train (orange) routes from 1922 in Eminéni
and Taksim squares. The first images show the major roads in 1946 along with other modes
of transportation, the latter images show the routes from 1966 as an added layer. As can be
seen, road transport and tramway routes were concentrated both in Emindni and Taksim

squares.
Source: last accessed September 28, 2020, http://www.istanbulurbandatabase.com/#

The first attempt to hire women ticket collectors was initiated in 1941 by the
Uskiidar-Kadikoy Public Trams Company (Uskiidar-Kadikéy Halk Tramvaylar: Sirketi)
on the Asian side. It was announced that seventy women would be hired (Figure 2.11).
Hundreds of women applied for the job openings. Their moral integrity was the first thing
to be considered. Also, they had to be vigilant and have basic math skills. No age limit was

required. Upon hiring, women would wear jackets and caps like their male colleagues and
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their workday would last 9.5 hours.''* The reason behind seeking female employees was
pragmatic. It was during WWII, and most men were drafted. Finding male employees was
difficult; hence, the solution was to hire women.!*®

Ticket collectors’ responsibilities included selling tickets and informing the
operator when passengers would get off the tramcar. The passengers used to get on the car
from the back and get off from the front. Thus, the ticket collector would stand in the back,
collecting tickets, inviting passengers to move forward in the car. If a passenger did not
pay for the ride, the employee would pass through the crowd and sell the ticket on the spot.
Ticket collectors used to hang on the cord at the top of the windows and inform vehicle

operators about the passengers who were going to get off the vehicle through a ring

attached to the cord.16

14 “Tramvaylarda kadin biletciler de ¢alistirilacak,” Son Telgraf, 5 April 1941; “Kadin biletgilige
pek cok talip ¢ikt1,” Son Telgraf, 8 April 1941.

15 “Tramvaylara kadin biletgi alimyor,” Cumhuriyet, 23 October 1943.

16 Celik Giilersoy, Tramvay Istanbul’da, 183.
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Figure 2.11 Four female ticket collectors hired by the Uskidar-Kadikdy Public Trams
Company. In the picture above, a woman is seen with a smiling face, selling a ticket to a
passenger. The tramcar is not crowded. Probably a staged photograph, one of the
passengers do not seem to be bothered with the presence of the woman. He is reading his

newspaper. The ticket collector is wearing a uniform that consisted of a jacket and a cap.
Source: “Tramvaylarda kadin biletgiler ise basladi,” Cumhuriyet, 18 April 1941,

Some were skeptical about women tackling the job. Women had been labeled as
“the weaker sex (zayif cins)” physically and how women would collect tickets in a moving
tram when even men struggled to perform the same job was questioned. How could “older
women especially who raised a couple of children” could handle the job? Besides, if the
company would hire young and beautiful women, it would be a mess because women
would be the center of attention and it would not be possible to effectively collect tickets.*!’

Passengers were expected to be polite to women collectors just because they were women,

117 «“Kadm biletgi,” Yeni Sabah, 11 April 1941.
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but on the flip side, women had to be careful because they could be harassed in highly
crowded vehicles. Thus, it was advised that they should not exceed the capacity of the cars
like male collectors did.8

Thirteen women were hired as ticket collectors. They were “poor and honorable
family women” between the age of 25 and 35. After a couple of days of internship with the
current male ticket collectors, it was reported that the employment of women was
successful. They seemed to be hardworking like their male colleagues and their kindness
to passengers was pleasing.*'® Ten of them soon quit because the trams were too crowded.
Did they quit because it was difficult to catch stowaways and sell them tickets? Was it
because it was hard to treat passengers well and keep a smiling face in crowded tramcars?
Or were they subjected to harassment by passengers as it was previously suspected?
Unfortunately, it is not possible to know the exact reasons why they quit in a short amount
of time, but it is clear that the first attempt at recruiting female ticket collectors was
unsuccessful. Yet, the company was still willing to hire women, including as tramway
operators. A woman named Hatice was hired by the same company as a tramway operator;
however, it was decided after a month and a half of training that she was not physically
strong enough for the job and the employment of women as operators was abandoned.*?°
Although women quit or the employment of women was abolished, the company published
another advertisement in 1947. This time they were looking for both women and men to

work in the bus services.'?* By 1957, there was an increase in complaints about the

118 Burhan Felek, “Hadiseler Arasinda Felek: Bileti kadilar kesince!,” Cumhuriyet, 21 April 1941,

19 “Tramvaylarda kadin biletgiler ise basladi,” Cumhuriyet, 18 April 1941.

120 “Kadinlar Vatmanlik ve Biletcilige tahammiil edemiyorlar!,” Son Telgraf, 30 October 1941.
Here, it was mentioned that twelve women were hired as ticket holders.

121 Cumhuriyet, 28 May 1947.
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trolleybuses in Ankara. Consequently, the authorities turned to hire female employees
because women were perceived to be “kinder than men.” Yet, it did not go as expected
since nobody applied to the job posting.??

Finally, in 1959, Istanbul Electricity, Tramway, and Tunnel General Management
(LE.T.T.) *?® announced that women’s applications would also be considered when
recruiting new staff. It was enough to be a primary school graduate and not be over the age
of forty-five. 12* Three of the eight applicants (Y1ldiz Ayhan 20, Ayse Giil 23, and Giilsiim
Alman 25) were hired after passing the mathematics and writing exams and being subjected
to the psychology test. At first, ten female collectors would be recruited. Their training
included lectures about the transportation areas and stops, how to interact with passengers,
and learning the ring system to communicate with the driver.'?®

The employment of women in bus services was followed by ferry services. In 1960,
women ticket collectors were decided to be recruited. Their task would include only
controlling tickets inside the ferries. Selling tickets and collecting them after travels were
still the tasks of their male colleagues.?® This also indicates that the management did not
yet trust women to tackle selling and collecting tickets, but just controlling tickets indoors.

Overall, women’s increased visibility—from occasionally to entirely to finally as

professionals in public transit—was a significant positive change in Republican Istanbul.

122 «“Ankara’da kadmlar, otobiis biletgiligine ragbet gostermedi,” Cumhuriyet, 4 February 1957.

23] E.T.T. was established to provide urban transportation, and production and distribution of gas
and electricity in 1939. It was operated under the Istanbul Municipality. See, Istanbul Elektrik, Tramvay ve
Tiinel idareleri teskilatlar1 ve tesisatinin Istanbul Belediyesine devrine dair kanun [The law on the transfer of
the administration and facilities of Istanbul Electricity, Tramway and Tunnel General Management to
Istanbul Municipality], Resmi Gazete, 22 June 1939.

124 «“Kadm Biletci ve Vatman Olabilecek,” Milliyet, 30 November 1959.

125 Oguz Ongen, “Kadin Biletciler Kursa Basladilar,” Milliyet, 12 December 1959.

126 «“Sehir Hatlarinda da Kadm Biletgi,” Milliyet, 29 May 1960.
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However, women doing a job previously held entirely by men in the public sphere resulted
in debates about whether women were qualified. Employing female ticket collectors even
failed at first. This sets a great example of how difficult it had been for women to take part
in public spaces as professionals. Female ticket collectors were initially hired because male
employee supply decreased during WWII. Also, the perception of employing women was
that women would treat passengers kindly, and there would be a more decent environment
in chaotic spaces of public transit. | have not encountered any evidence of whether it was
more peaceful to travel after the female ticket collectors were recruited. One of the reasons
for the development of this perception by the companies might be to justify women doing
a profession that was previously reserved for men. Specifically stating that the first recruits

were “poor and honorable family women” also supports this argument.

2.8 Taksim Square

2.8.1 Creating the Image of the Republican Women: Nebahat Erkal

Nebahat Erkal (1911-2008) was one of the women who participated in the economic and
social life in Taksim Square and Beyoglu. She practiced dressmaking in Taksim Square, at
the Sark Apartment number 2 (Figure 2.13).

In the 1930s, women seamstresses had other duties besides preparing their
customers for special occasions or simply making them feel beautiful. The way women
looked was highly important to the Republican government. Women were expected to
display a “modern” look, stripped from any religious associations such as veiling.

Nevertheless, prohibitions on traditional and religious clothing were not imposed on
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women directly as they were for male citizens.*?” Even though the government was in favor
of total unveiling, the use of headscarves, turbans, nigab (pece), and burqa (carsaf) was not
outlawed.'?8

When there was no ready-made retail clothing, tailors led the fashion industry.
During the early periods of the Republic, non-Muslim seamstresses were highly active and
influential. Besides, the appearance of the “modern” women was formed through the
agency of various state-funded institutions and local pattern-sewing courses. The
government established tailoring schools (bi¢ki dikis kurslart) and Girls’ Institutes (Kiz
Enstitlleri) to train seamstresses. These schools and institutes trained young women to
dress a generation according to the requirements of the Republican ideology. The
establishment of Girls’ Institutes between 1928 and 1944 nationwide led the production of
uniform and standard applications in clothing styles that observed the nation-state
discourse.1?

Nebahat Erkal, who advocated and internalized Republican reforms and ideology,
presented her customers with the latest European fashion trends. She visited Europe
frequently and dressed the “new woman” of the Republican Istanbul. I argue that the

locations of Nebahat’s studio and other seamstresses were not directly related to Prost’s

127 Reforms targeting religious symbols included banning traditional headgear for men in 1925. See
Zircher, Turkey: A Modern History, 187-188.

128 In her article on anti-veiling campaigns in the mid-1930s, Sevgi Adak states that although there
are indications that the government endorsed the campaigns, the actors, content and application of those anti-
veiling campaigns remained local. See Sevgi Adak, “Women in the Post-Ottoman Public Sphere: Anti-
Veiling Campaigns and the Gendered Reshaping of Urban Space in Early Republican Turkey,” in Women
and the City, Women in the City: A Gendered Perspective on Ottoman Urban History, ed. Nazan Maksudyan
(New York: Berghahn Books, 2014): 37.

129 F, Dilek Himam and Elif Tekcan, “Erken Cumhuriyet Dénemi Terzilik Kiiltiirii ve Ulusal
Kiiltiiriin Insas1,” Cumhurivet Tarihi Arastirmalart Dergisi 10:20 (2014): 222, 230. For more information
about the Girls’ Institutes and how it was the continuation the Girls Industry Schools (Kiz Sanayi Mektepleri)
established in 1865, see Elif Ekin Aksit, Kizlarin Sessizligi: Kiz Enstitiilerinin Uzun Tarihi (Istanbul: Iletisim
Yayinlar, 2015).

63



Plan’s zoning decisions, but because Taksim and Beyoglu were the hubs of the fashion
industry. Also, the wealthier population, who could afford these tailors’ services, resided
in the area. From a business point of view, Nebahat’s studio had to be in Taksim because
the products of European fashion and its targeted client base were located in the area. The
commercial strip of Istiklal Street became a particular hub for fashion and the dressmaking
industry, and middle and upper-middle-class consumption in the second half of the
nineteenth century. For example, bonmarses (named after Bon Marché in Paris), which
were the branches of Europe’s big department stores, opened first in Beyoglu. Most of
them were located on Istiklal Street (Cadde-i Kebir). Their influence continued into the
1930s.1% Well-known fashion designers and stylists worked and resided in the area. Even
the tailor of Abdiilhamid II, J. Botter, kept his studio and residence on Istiklal Street.™*!
Additionally, the wealthier clientele resided within the Taksim-Nisantasi axis to the north.
The class-based differentiation of the urban fabric started to be observed in Istanbul in the
first quarter of the twentieth century. During the Young Turk period, a small number of
wealthy Muslim families began to move from traditional boundaries of Istanbul for the
newly established neighborhoods of Nisantasi and Sisli, the extension of the non-Muslim
Pera (Beyoglu). This population flow continued during World War | (WWI) and into the
1930s.1%2 Hence, it can be argued that to compete and make a name in the dressmaking

industry, Nebahat opened her atelier in Taksim Square, which is an extension of Istiklal

130 Some of the branches of the European department stores located in Istanbul were Louvre, Au
Lion, Bon Marché, Au Camélia, Bazaar Alman, Carlmann et Blumberg, Orosdi Back, Au Paon, and Baker.
See Behsat Usdiken, “Bonmarseler,” Diinden Bugiine Istanbul Ansiklopedisi 2 (1994): 297-298.

131 Afife Batur, “Botter Apartmani,” Diinden Bugiine Istanbul Ansiklopedisi 2 (1994): 312. 312-314.

132 Alan Duben and Cem Behar, Istanbul households: Marriage, family and fertility, 1880-1940
(New York: Cambridge University Press, 1991), 31.
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Street. This also indicates that the social fabric reflected in the urban spaces continued from
the late Ottoman period into the 1930s.

Nebahat grew up in prosperity, away from the economic troubles of the war years.
Her mother, Nazli Hanim was a housewife, and her father, Ferit Bey was an official at the
Ministry of Finance. He later started his business at the Spice Bazaar in Eminoni. He first
opened a grocery store (bakkaliye) then a glassware store (ziiccaciye). Overall, he was a
wealthy and very successful businessman. However, Nebahat’s status in the family was
not equal to her three brothers because of the simple fact that she was a woman. Unlike her
peers, Nebahat did not want to marry at a young age and become a housewife and mother
right away. She first and foremost needed to have her economic freedom and have a
respectable profession. The financial situation of her family was already suitable for her to
receive a good education. Although her father Ferit Bey was against it, Nazli Hanim
insisted on her getting a proper education. As the only daughter of the house, it was not
easy for her father to be convinced to fully support her education. Nebahat made a pact
with her father. If she would get her high school degree, she could choose a school she
wanted to attend. She went to boarding school at Kandilli School for Girls, then she
graduated from Beyoglu High School through the baccalaureate system. 3
Upon graduating high school, she appeared before her father with a brand-new

request: “I offer you two options. You will either send me to university or | want to be a

seamstress. But | do not want to be an ordinary tailor, | must learn the technique. You need

133 Nebahat Erkal’s son, Genco Erkal, is a well-known theatre actor, director and screenwriter. After
| realized that Nebahat Erkal could be his mother, | reached out to him about it. He accepted to do an interview
about his mother and provided interesting insights about her life. I reference this interview as “Personal
interview with Genco Erkal, 6 June 2020.” throughout this section. I have conducted a semi-structured
interview with Genco Erkal in which | posed open-ended questions.
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to send me to Europe for my education.” After long discussions, Nebahat jumped on the
train at Haydarpasa Station and left Istanbul in 1934. She stayed in England for one year.
She attended the Paris Academy of Dressmaking on Balm Street in London.*3* In the early
twentieth century, it was unusual for women to travel by themselves let alone living abroad.
Upon graduation, she came back to Istanbul in 1935 and set up her atelier in Taksim Square
and taught dressmaking at Camlica Girls’ High School as well. The men of the family were
shaken by her independence, determination, and courage.'®

Now it was time for her to compete with the famous seamstresses of the period and
make a name for herself: “There was a lady, Calibe,'*® a tailor. She saw my neon sign and
asked, ‘Who is this Nebahat?’ They replied as ‘My dear, she is the new tailor.” ‘Please!
She is a rich man’s daughter. She will go into a decline soon.”*3” Calibe had a false
prediction, Nebahat became highly successful and made a name in the dressmaking
industry in Istanbul. She followed the latest trends in the fashion industry. She traveled to
Paris and Rome twice a year, and to Milan more frequently. She attended fashion shows,
took notes, and drew sketches. She also bought fabric during her travels. She would then
adjust the latest models and trends to her client base in Istanbul. In that sense, “she was not
a proper designer, but an adaptive designer.” She would direct her clients according to their
body silhouette and convince them what would best fit for certain body types. In this

respe